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One to remember! 


T’S natural to think of Ansco Superpan 

Press in terms of its phenomenal speed— 
as a film for use under adverse lighting 
conditions. 
But it’s a good idea to remember that this 
great film has other fine qualities as well— 
qualities that make it adaptable to a wide 
range of photographic subjects. 
Superpan Press is frequently used for por- 
traiture, for example. It’s fully panchromatic, 
and has excellent gradation, wide latitude, 
and moderate grain size. And its extra mar- 
gin of speed is there when you need it—for 
full shadow detail with fast exposures. 
Photographers have proved—time and time 
again—the dependability of Ansco Superpan 
Press . . . under good conditions, bad condi- 
tions, and conditions that only a few years 
ago would have been called “impossible.” 


Superpan Press is manufactured in rolls, 
packs and standard sheet sizes. The supply, 
naturally, is limited. If your dealer doesn’t 
have Superpan Press in stock today, ask 
again tomorrow. Ansco, Binghamton, 
New York. A Division of General Aniline & 
Film Corporation. 





Ansco 
SUPERPAN PRESS FILM 


KEEP YOUR EYE ON ANSCO— 
FIRST WITH THE FINEST 
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Postwar’s already here—for them. They’re re- 


body—and soul—are healed enough to take up 
life again. 

The Red Cross is helping fit them to get out 
* and grab hold—to be happy, proud and useful 
citizens. 

Many would come out hopeless misfits, but 
for the help, encouragement and advice of the 
Red Cross and others during hospitalization 







. and afterwards. 
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Sof@ild generously to your contribution, for this 


turned veterans, sweating out the time until important new phase of Red Cross work. Re- 


member, it’s not just a gift, but an investment 
in living for someone you love. 
* * * 

%. OUR POSTWAR WORK FOR YOU MUST wAiT—be- 
cause that veteran up there has buddies 
“out there” who need more precision 
optical and electronic instruments. But 
you'll be glad you waited for Universal’s 
improved photo and ciné equipment. 








#°" Peacetime Manufacturers of Mercury, Cinemaster, Corsair Cameras and Photographic Equipment 


(5) 













2. Developi SMP 
dents’ individual aptitudes 
by means of personalized 
instruction helps them gain 
quick success. Example on 
the distaff side is graduate 
JOSBPHINE SCHINDLER 
(right) now with theatrical 
photographer Morris Blech- 
man. 


stu- 


4. Even seasoned 
professionals find 
SMP’s advanced 
courses in lens- 
clicking technique 
pay dividends! Case 
in point is talented, 
experienced AARON 
APPELSON (right). 
Immediately on 
completion - 
courses, he wa 


tographers, 














136 Eost 57th St., 
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How To Grow Into A 


SUCCESSFUL PHOTOGRAPHER 


Aspiring camera careerists grow to professional 
stature with remarkable, 
speed at New York's famed cosmopolitan School 
of Modern Photography. 
photography is revealed in 
these documented case his- 
tories of students and grad- 
uates 








almost unbelievable 


Formula for success in 
















































1. “Thanks to your top- 
notch teachers Helene San- 
ders and John Hutchins, I 
feel I have made great 
strides in  portraiture,’’ 
writes LOUIS B. LOWDEN 
(see left). Super-quality 


of smMP coaching is a basic 
ingredient of smp’s formula 
for success. 





3. Making rapid strides 
at the school is ex-service- 


man R. BARLB CONGO, 
studying under the G. I. 
Bill of Rights. Congo, 


only two months at the 
School, made this excellent 
shot (left) under the di- 
rection of SMP instructor 
Alan Fontaine, who gives 
expert advice both on how 
to take pictures and how 
to sell them. Fontaine 
contributed ‘Picture of the 
Month” to Feb. issue of 
Pop. Photo; is a regular 
contributor to leading 
fashion mags. 





snapped up by a Ltd., commercial and color pho- 
on the recommendation of sMP Placement 
Bureau. The nation’s leading studios seek sMP graduates. 


5. Information 
Please! “What 
about tuition fees?’’ 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
coureee. Address 

Sidel, direc- 


i "bee M4. 


THE SCHOOL OF MODERN PHOTOGRAPHY 


New York City 










Sir: 

I was just reading your latest issue (Febru 
1945) and I ran across your article on “TVA. 
I’m beginning to wonder if “Minicam” is a 
photography magazine or a travel magazine. 

I'll admit that some of the pictures in the 
article were quite good, but I don’t see the use 
of that type of article in a photography maga- 
zine. 

ALFRED FEetpMan, § 1/c, 
Co. 34-B, Sec. 5, Bldg. No. 6, 
College Station, Texas. 


TVA (Con't) 
Sir: 

Glad to see it. 

I mean the TVA pictures. There’s an awful 
lot of prattle about interpretative pictures but 
somehow few of them get published. I sup 
the reason magazines talk about them but fight 
shy of publishing them is that an interpretative 
picture usually says something positive, some- 
thing controversial, social or political. And the 
tradition of photographic magazines is that a 
picture may be seen but never heard. 

Let’s see some more examples of how a pho- 
tograph enters into our times . . . through the 
left, right or center. 

Dexter Kapa, 
Mobile, Ala. 
Carbro 
Sir: 

We are glad to enclose our subscription for 
12 issues together with a beef. 

I should like to take exception to the slurring 
remarks about carbro which are contained on 
the second page of the January, 1945, Morten- 
sen color insert. I presume Mr. Mortensen him- 
self and not the MinicaM staff, is responsible for 
the statement that the colors used in carbro 
consist of fugitive coal-tar dyes. As a matter of 
fact, the colors used in carbro—at least in that 
version of it sponsored by McGraw Colorg- 
raphy Company—consist of the most permanent 
pigments that are made anywhere. They are 
the same pigments that are used in the highest- 
quality artists’ oil colors, and the statement in 
our write-up that they will withstand 400 hours 
of exposure to sunlight without change of any 
kind is perfectly true. This firm will not make 
claims that cannot be substantiated. 


Although we are not acquainted with all the 
metallic toners which Mortensen may be using, 
we do happen to know that the blues produced 
by iron toning are very fugitive, in one respect 
at least: they will bronze unless protected from 
oxidation. 

In the Mortensen article there is also the 
statement that carbro is a very difficult process, 
and the implication that it is more difficult to 
make large carbros and small ones. The first 


(Continued on page 10) 























YOUR CHANCE OF A LIFETIME TO OWN THE WORLD'S MOST COMPLETE, UP-TO-DATE 


ENCYCLOPEDIA * PHOTOGRAPHY 


Covers EVERYTHING Amateurs and Professionals 
Want to Know About Every Branch of 
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| = only 8 mm. projector that can 


use the 750-watt lamp .. . without 
burning the film, even on stills. Yet 
you get this luxury of clearer projec- 
tion and cooler running without a lux- 
ury price! Yes, Keystone provides low- 
cost enjoyment of all the pleasures of 
home motion pictures . .. again avail- 


able after victory. 


KEYSTONE 


8 and I6 mm. Cameras and Projectors 


KEYSTONE MANUFACTURING COMPANY, BOSTON, MASS. 
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atcoal Black 


The world’s most distinguished projection papers since 1924... 


Clouds filled with a cargo of rain... clouds ftoating contentedly 
in a field of blue — with Charcoal Black on the easel of your 
enlarger you are given wide latitude to either faithfully create 
or subtly enhance what your negatives have imprisoned 


Charcoal Black projection papers, with their unusual textures, 


enable you to embark upon many exciting adventures in the 


darkroom. Out of them will come the discovery of new and 
and novel effects and treatments. When you try a package 
of Charcoal Black papers — we venture to say that you'll be 
satisfied with nothing else thereafter. 


NEW YORK 17, } 


GIVE GENEROUSLY OF YOUR DOLLARS 
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part of this statement has been true up until 
recently; the second is wrong. Most workers 
find it easier to make large carbros than small 
ones. Readers interested in the recent improve. 
ments we have made in the so-called carbro 
process may request a copy of our new working 
instructions. 
I shall appreciate it if you will publish this 
letter, or at least the substance, over my name, 
Because of the current restrictions on photo- 
graphic papers it is almost impossible for any- 
one but commercial photographers with high 
priorities to obtain carbro bromide paper. 
McGraw CoLorGraPH COMPANY, 
175 West Verdugo Avenue, 
Burbank, Calif. 


Kodachrome Retouching (see page 50) 
Sir: 

Regarding the synchromatic dye solutions 
mentioned in my retouching story: I have been 
using Dr. Martin’s Synchromatic Water Colors 
(transparent liquid dyes), which can be found 
at all Art Stores. They are either manufactured 
or distributed by B. Aronstein & Co., 118 East 
28th Street, New York City. This firm manufac- 
tures about 33 colors, and of these I use the 
three that are the equivalent to the Koda- 
chrome primary colors — Magenta, Cadmium 
Yellow and Turquoise Blue. The last of these 
tints takes the place of Cyan. These three colors 
give me all the range of combinations and gra- 
dations required for retouching Kodachromes. 

The Eastman Kodak Company also has on 
the market a set of three dyes (the primary 
colors), which can be used in the same manner 
as Dr. Martin’s. However, the Eastman dyes 
come in crystal form, and have to be made into 
liquid solutions in water. 

As for the blue filter, I have found that the 
No. 29 Steel Blue Gelatine is the best. I use it 
in one single sheet for dense or rather dark 
Kodachromes, and double sheets for subjects 
on the lighter or more transparent register. 

This type of gelatine is manufactured under 
the trademark of Brigham’s Gelatines, and is 
distributed by Mole-Richardson Co., 941 N. 
Sycamore Avenue, Hollywood, California. 

I have no doubt that Dr. Gaspar’s color print- 
ing paper is going to make possible printing 
from Kodachromes almost as practical as black- 
and-white printing. 

If such is the case, my retouching method 
already provides, completely, the means to pro- 
duce photographs in natural color equally as 


beautiful as any retouched black-and-white 
photos. 
ArTHUR A. HERRERA, 
11063 Fruitland Dr., 
No. Hollywood, Calif. 
Curious 
Sir: 


I am curious to know whether or not one of 
your photographers, L. Willinger, Alan Fon- 
taine, Richard Pope, Kosti Ruohomaa, Bill 
Stahl, P. Holsman, or any of the many who 
make your covers, could use me as their model, 
so I’ve sent a few pictures for you to pass judg- 
ment on. 



























You see, in the near future, when I’ve fin- 
ished my dramatic training, I’ll do movie work. 
But first I wanted to be a cover girl and bolster 


Miss Pat HALL, 
630 W. La Habrea Street, 

La Habrea, California. 
® Walk, do not run.—Ed. 


Selective Toning 

I was very much interested in the Pedro E. 
Hernandez article in February Municam on 
selective toning, and decided to try your method 
with Copal varnish as against my own system. 
However, was unable to obtain the Copal var- 
nish anywhere in Los Angeles. [The Ruehl 


my courage. 


Paint Co., 1008 Central Avenue, Cincinnati, 
will send a small can of copal varnish for $1 
postpaid.—Ed.] Thought you might like to 
know of the method I have used with gratifying 
results in multitoning more than one 16x20 
print. 

You will, of course, prefer your own favorite 
paper and developer, which makes no difference 
in the mechanical operation. Personally I obtain 
a greater variety of and richer tones by using 
Opal G in D72. For masking I use dope. This 
is the stuff kids stick model airplanes together 
with and is obtainable in any 5-and-10-cent 
store. It is fast drying. You can start toning in 
five minutes after applying it. Further, it will 
come off in the wash after about twenty minutes 
in the water. Simply work one end loose and 
peel it off like adhesive tape. In the event it 
does not peel off satisfactorily in the water, go 
ahead and dry the print, then wipe over the 
dope a few times with carbon-tech. It will then 
peel off like tape. It works well on any surface. 

SHEP SHEPHERD STUDIOS, 
5666 West Third Street, 
Los Angeles 36, Calif. 





WHY Handicap YOURSELF? 












You could play golf with a 
shovel, but for best results you 
use golf clubs designed for 
the purpose. 


Using the 


RIGHT DEVELOPER 


is Important Too! 


No single “all-purpose” developer has 
ever been devised that is best for any 
and every kind of photographic work. 
The Edwal line, including five fine-grain 
film developers and two print devel- 
opers, gives you the right developer for 
every requirement. 


See your local dealer or write for the new 
circular No. 804-M describing 
Edwal developers! 


There’s an EDWAL 
Solution for Every 
Dark Room Problem 


hl 


4 
tow 
x 12 


OWAL 
= = -= 
ree erro! 


The EDWAL Latoratories, IJuc. 


732- FEDERAL SIRES, 


CHICAGO 5, ILLINOIS 


In Canada: W. A. Booth Company, Ltd., Toronto and Montreal 











“LIFE 
BEGINS WITH 


prin 


And what a picture-takin’ time it is for 
camera fans! Victory farmers in every 
backyard, happily planting hopes . 
youthful Babe Ruths and Ty Cobbs at 
their backlots baseball . . . sidewalk 
roller skaters .. . humming-top con- 
testants .. . or maybe marbles. Pictures 
that grow in importance with each 
passing year. 

Spring is rich in such human interest 
scenes, if you rely on a WESTON ex- 


Not 

available 

today, but W 

WORTH 

he +l f st 0) | Ciposure Moti 
Pee 








posure meter to make them Jive. The 
subjects move swiftly . . . the light is 
uncertain and shadows are tricky. But 
with the extremely selective viewing 
angle of a MASTER, and its exclusive 
exposure-control dial, every user can 
depend on his shots being right in the 
center of his film’s exposure range. 
Weston Electrical Instrument Corpora- 
tion, svg? Frelinghuysen- Avenue, 
Newark 5 New Jersey. 


























vOKAR 


Dodging and Vignetting Kit 
Designed to help the serious worker obtain better enlargements 
and contact prints, this kit consists of two parts. The first is the 
three wire-handled dodgettes for holding back areas in the 
prints which appear too dark. The second is a handy book of 








masks which allow the vignetting or burning in $ 
of local areas. Full instructions are included 1.00 
with each kit. List Price 





vOKAR “SCRATCHPATCH” Makes 


Negative Scratches Disappear... 
Just what thousands of photo-fans have been looking for to 
save choice negatives without expensive retouching! Vokar 
“Scratchpatch” is a safe and highly scientific solution that can’t 
harm film emulsion ... yet makes scratches disappear from fin- 
ished enlargements like magic. Also valuable in treating color 
transparencies when projecting and in making con- 

50c 





tact prints. Inexpensive, easy to apply and amaz- 
ingly effective. 


ELECTRONIC PRODUCTS MFG. CORP. 


7304 HURON RIVER DRIVE, DEXTER, MICHIGAN 
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Your DeJur Exposure Meter will see “eye 
to eye” with your camera, because its baffled 
photo-electric cell restricts its light accept- 
ance to the acceptance of the average cam- 
era’s lens. 

Rugged, too—tested in battle action!—you'll 
like its rust-proof housing . . . damp-proof 
and shock resistant, sealed against the effects 
of rain, snow, ice, or total immersion. 





Available to Essential Users — Now! 
Check all “Critic’s” advantages . . . clear, 
evenly divided scale—a DeJur exclusive . .. 
one-handed ease of handling in either hand 
... wide range of sensitivity, .1 to 4000. 

Then ask your nearest DeJur dealer to help 
determine your priority. When you do get 
your “Critic”, you'll say “It was well worth 
waiting for!” DeJur-Amsco Corporation, 


Long Island City 1, N. Y. 
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TANK PERISCOPE 


Complete set mounted components. Rugged, strong, orig- 
inally constructed for U. S, Tank Corps. Consists of 
fine Periscope Mirrors mounted in metal and plastic, 
Only plywood body frame is required to finish this ex- 
ceptional Periscope. First surface lag is well pro- 
Lam by glass windows. Set weighs 2% lbs. Overall 
length of mount 6%”, width 2%”. If available, would 
retail at $40 to $50. 
Stock No. 700-M........... $3.00 Complete Set Postpaid 
35 MM. +a ENLARGING LENS SET —Stock No. 
6057-M—$1.50 Postpaid. Consists of 2 Achromatic Lenses 
to use at a . eek a of about F.8. These make a good 
substitute until Anastigmat Enlarging Lenses again 
become available. 
8 MM. MOVIE PROJECTING LENS SET—Stock No. 
#11-M—$1.20 Postpaid. Consists of 2 Achromatic 
mses, diameter ie'm mm. and a focal length when com- 
bined of one inch. 


Gertats SET OF LENSES AND THE PRISMS TO 
AKE A MONOCULAR (TELESCOPE) 


These are from the Navy’s 7 Power Binocular with 2” 
diameter objective lens. 


Stock No. 4100-M....... Monocular Set—$5.00 Postpaid 


TANK PRISMS 


90-45-45 degree prisms of huge size—5%” long, 2%” 
wide, finely ground and polished. Used to build a Peri- 
Scope . excellent also for experiments, classroom 
demonstrations at high schools, colleges, camera clubs, 
astronomy clubs. Some of our ingenious customers have 
these Prisms to make camera stereo attachments, 
photometer cube, range finder, etc. ceneny: these 
risms would retail from about $24 to $30 each 
Stock No. 3004-M—SILVERED TANK PRISM—Price 
$2.00 each oe. Illustrated Booklet on Prisms in- 
cluded FRE 
Stock No. eemeenee TANK PRISM—Price $2.00 
each Postpaid. This one is excellent for projecting all 
colors of the spectrum. Illustrated Booklet on 
Prisms included FRE 


FOUR TANK PRISMS—Special—$7.00 Postpaid. This 
= & most sensational bargain we have ever been able 
er. 


Satisfaction Guaranteed 


All Items Finely Polished ot tom Slightly 
Guarantee 








Chi or Other Sitghe” ont ee ions which W. 

Will Not Interfere with Their Use. Come Neatly Packed 

and Marked. 

YOU CAN EASILY MAKE Tel Magnifi Photo- 
raphic Gadgets. and Hundreds of Experiments with these 

ost Len: 
Te t lat illimet: : 25.4 mm. equals 
one inch, 








SPECIALS IN LENS SETS 
1-M—‘“‘Our Advertising Special,’ 15 Lenses for $1.60 
Postpaid, plus 10-page idea booklet. 
For copying, ULTRA CLOSE-UP SHOTS, macrophotography, 
experimental optics, magnifying ~~ for making a two power 
{/16 Telephoto Lens. “Dum: ra," Kodachrome Viewer, 
DETACHABLE REFLEX WIEWFINDER for 35 mm. cameras, 
stereoscopic viewer, ground glass and enlarging focusing aids, 
TELESCOPES, low power Microscopes and for many other uses. 
Set No. 5-M—‘‘The Gadgeteer’s Delight.’’ 35 Lenses for $5.00 
Postpaid, plus 10-page idea booklet. 
Contains all the lenses in Set No. 1—plus twenty others of our 
more expensive lenses, 
Set No. 10-M—‘“The Experimenter’s Dream.” 60 Lenses and 
New 50-Page Booklet “Fun With Chipped Edge Lenses, 
$10.00 Postpaid. 
Contains all the lenses in the above set plus 25 others that, make 
this a ‘‘sensational buy.’ The variety of lenses in this set 
will enable you to conduct countless experiments, build a great 
variety of equipment. 


New 50 Page Idea Book ‘Fun With Chipped Edge Lenses’ 


Contains wide variety of projects and fully covers the fascinat- 
ing uses of all Lenses in sets listed above—only $1.00 Postpaid. 


Set No. 


WAR SURPLUS ACHROMATIC LENSES 


Dia. F. L, 
Stock No inmms. in mms. Comments Price 
6016-M 12 80 Uncemented ............ 30c 
6017-M 12 80 Pree 50c 
6018-M 15 41 Uncemented ............- 40c 
6019-M 15 41 Peer 60c 
6020-M 18 49 Uncemented ............. 50c 
6021-M 18 49 Commented ..c.ccccccsvees 60c 
6022-M 25 95 Uncemented ..........+++ 50c 
6023-M 25 95 Cemented .........0s0008 75c¢ 
6074-M 37 130 Uncemented ..........--- 70c 
6094-M 16 75 Cemented ..........-++- $1.00 


FREE Cement and Directions included with all uncemented sets. 
USES:—Use these Lenses for making Projecting Lenses, Low 
Power Microscope Objectives, corrected Magnifiers, substitute 
enlarging Lenses, Eye-Piece Lenses, Macro-photography, gadgets, 
optical instruments, etc., etc. 


Scoop! CONDENSING LENS SET for 35 mm, Eyetadiors or 
Enlargers. Crown optical glass aplanatic, diameter 52 mm. 

88 mm. Set comprises 2 lenses. Stock 4019-M—$2.00 Postpaid. 
PORRO oy" PRISMS—Stock No. 3006-M—25c ea. Postpaid. 
Size 9 mm, x 17 mm. . . Worth 20 to 40 times above quotation. 
SCReeCore. OBJECTIVE LENS SET—Stock No, 6093-M— 
$2.00 Postpaid. 2 Cemented Achromatic Lenses (color cor- 
rected) which may be combined to make a microscope objective 
lens with a focal length of % inch, Use these to make a micro- 
scope for micro-photography. 

GIANT SIZE ROOF (AMICI) PRISMS 1% inches wide, 2% 
inches long. Weight 3% ounces. Very limited quantity. 
Stock No. 3012-M—$7.50 Postpaid. 


Order by Set or Stock No. 


EDMUND SALVAGE COMPANY 


27 W. CLINTON AVE. 





Dept. 3 


P. O. AUDUBON, NEW JERSEY 
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Photo Markets 






EpiToRIAL SECRETARY, MINICAM PHOTOGRAPHY 


This monthly department lists the photographic requirements of national magazines and syndicates, and this in- 


formation comes to us direct from the editors themselves. 


Beginning next month, editors of photo syndicates, 


magazines, books, and newsphoto agencies will tell the free-lance photographer how they operate. The first editor 
to explain the nature of his business will be Ernest Mayer of the photo agency, Black Star, in MINICAM for May. 


By AGNES REBER 


Country Gentleman. Independence Square, 
Philadelphia, Pennsylvania. Has need for color 
material with rural theme suitable for covers. 
35mm Kodachromes are acceptable, although 
larger sizes are preferred. Payment is $350.00, 
made on acceptance. 


The Pan American, Magazine of the Amer- 
icas, 1150 Sixth Avenue, New York City (19), 
writes that they want descriptive and informa- 
tive photos on Latin American subjects. These 
should be black and whites. Payment varies 
with the pictures and is made on publication. 


Popular Mechanics Magazine, 200 East On- 
tario Street, Chicago 11, wants photographs 
illustrating new developments in the field of 
science, mechanics, invention and achievement. 
They must show the thing being used or in 
operation, with a person in every picture. Pay- 
ment is $5.00 for each photo and descriptive 
caption, made on acceptance. 


U. S. Camera, 420 Lexington Avenue, New 
York City. No color needed at present time. 
Both amateurs and professionals are invited to 
send good glossy prints, 8x10 whenever pos- 
sible. Payment is made on publication—$3.00 
for pictures to the editor; $5.00 for other 
single pix; $25.00 a page is standard rate. 


Mother’s Magazine. David C. Cook Pub- 
lishing Co., Elgin, Illinois. Miss Mae Ash- 
worth writes that she can use pictures of babies 
or of young children below the age of twelve, 
or pictures of such children with their mothers 
or fathers or both parents. $5.00 is paid for 
each accepted photograph. This is for one- 
time rights only. Photographer may feel free 
to use his picture again. Payment made once 
a month. Photographs should be sent on ap- 
proval and those not suitable will be returned 
in good condition. 


Air World Magazine, 40 Worth Street, New 
York City 13. Wants black and white photos 
on aviation subjects; also picture sets on an or- 
ganized aviation subject to run as pictorial fea- 
ture in the magazine. Captions are essential. 
Payment is $5.00, and up, per photo, made on 
publication. Queries are invited from aviation 
photo collectors and picture agencies. 


The Far East Magazine, St. Columbans, Per- 
ryville, Maryland. The Associate Editor, Rev. 
Edward A. De Persio, has written that his mag- 
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azine wants photographs of China and the Phil- 
ippines, as well as of the Orient in general. 
Also pictures of children, and different types of 
religious. pictures. Payment is $3.00 to $5.00, 
made on acceptance. Rev. De Persio invites 
queries from people who have spent some time 
in the Orient. 


Sir, 103 Park Avenue, New York City. Jim 
Taylor, editor. Can use both Kodachromes 
and black and whites in sets of from 15 to 20 
on all subjects, except current news. 


*Teens, 1701 Chestnut Street, Philadelphia, 
30, Pennsylvania. The editor, Kenneth L. Wil- 
son, writes that he can use pictures which lend 
themselves to the feature, “The Picture With- 
out a Title,” in which readers submit titles 
taken from the Bible. Modern scenes of many 
kinds, particularly nature, industry and story- 
telling pictures, are suitable. $3.00 each is 
paid for these. Mr. Wilson also edits Jr. Hi 
Topics, which uses one cover photo quarterly. 
This may be seasonable, with junior high boys 
and girls in the picture. Payment is $5.00, 
made 10th of month following purchase. No 
color—black and white glossies, 8x10 preferred. 


Youth’s Comrade, 2923 Troost Avenue, Kan- 
sas City 10, Missouri, Box 527. Wants black 
and whites on the following subjects: nature, 
‘teen-age boy and girl activities, science, his- 
torical features of general interest. $3.00 is paid 
for any accepted 8x9%% print, and less, ac- 
cordingly, for smaller ones. Payment on acc. 


St. Anthony Messenger, 1615 Republic Street, 
Cincinnati 10, Ohio. Seasonal and human in- 
terest subjects suitable for cover design. Ke- 
ligious subjects. Photos accompanying human- 
interest articles for illustrative purposes. Pay- 
ment is $2.00 and up per photo, depending on 
subject. Cover photos usually $5.00. All pay- 
ments on acceptance. No color. 


Pictures, The Snapshot Magazine, 343 State 
Street, Rochester 4, New York, wants all kinds 
of amateur snapshots—indoors or out. Because 
subject releases must be obtainable, they can- 
not use “candid” shots of persons unknown to 
the photographer. Usual payment is $3.00, 
sometimes higher, made when negative and 
releases are received. No color at present time. 
Wyatt Brummitt is the editor. 


Pioneer for Boys, 932 Witherspoon Bldg., 
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Philadelphia 7, Pennsylvania, and Gateway for 
Girls, same address, are both edited by Mary 
E. Anstadt. Both use four to six photos tell- 
ing a complete story. Subjects should be of 
interest to 12 to 14 year old boys for the boys’ 
magazine, and should interest girls of the same 
age for the girls’ magazine. Payment is 50c 
to $4.00 per photo, depending on source and 
quality. Payment for a photo-spread is usually 
$20.00. No color. 


Turkey World, Mt. Morris, Illinois. M. C. 
Small, editor. Wants outstanding turkey 
photos. Also specialized photos showing items 
of equipment that are particularly good. Black 
and whites only. Pictures for cover use rate 
a payment of from $8.00 to $15.00 each, with 
more in exceptional cases. Pictures used in- 
side receive from $1.00 to $5.00 each. If photos 
are small, contributors are asked to submit the 
negative also. Mr. Small invites queries mainly 
from people who know something about special- 
ized modern turkey raising methods. 


Laundry Age, 9 East 38th Street, New York 
City 16. Invites queries from free-lance 
photographers who are available for assignments 
on stores of laundry operation. Payment is 
about $3.50 per picture, made at time of pub- 
lication. 


The Young People, 317 West Broadway, 
Little Falls, Minnesota. The editor, Rev. 
Emeroy Johnson, writes, “We use mostly 
photos illustrating articles or stories. Also some 
photos with religious interest, with or without 
manuscripts. Photos should appeal to young 
people between ages of 13 and 20.” Payment 
is up to $3.00, depending on quality and ap- 
peal. Payment is made after publication, quar- 
terly settlement. They are well stocked for the 
next few months, but queries are considered at 
any time. 


Junior Catholic Messenger, 124 East Third 
Street, Dayton 2, Ohio. Runs feature photos 
about what’s strange in the news—suitable for 
children of the third, fourth and fifth grades. 
Pictures of children of these ages at home, 
school or play. Payment is $5.00 per photo, 
made on acceptance. No color. 


Our Dumb Animals, 180 Longwood Avenue, 
Boston 15, Massachusetts. Wants photographs 
that are sharp, depicting either domestic ani- 
mals or wild animals in their natural surround- 
ings. There is no objection to children or 
adults appearing with the animals. Photog- 
raphers should strive for pictures that tell a 
story of animal life, although a limited number 
of portraits are acceptable. Payment is $1.00 
to $5.00, on acceptance. 
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tem 7 4 Lucky Guyl 


Look what Uncle Amos left me in his will . . . the 
others got the money, but being his favorite nephew, 
| got his TIME-O-LITE! Everyone can't have an Uncle 
Amos, and right now everyone can't have a TIME- 
O-LITE, but if you're among the fortunate, take ex- 
tra care of this valuable piece of precision-built 
darkroom equipment. TIME-O-LITE will qive you pro- 
fessional results; split-second accuracy in enlarging, 
contact printing, flood lighting, whether one print or 
a thousand, and with uniform tone and color. 
Uncle Sam Comes First, But— 
We want you to continuously enjoy your TIME-O- 
LITE. So it needs any attention, return it to us for 
inspection. It may take a bit longer—war commit- 
ments first—but we'll service it and 4 it back to 
ou. And when the last shot is fired everywhere, 
TiME-O-LITE will return with the Gi's. 


INDUSTRIAL TIMER CORPORATION 


110 Edi (a) 
son Place Ye _f/ 


Newark, N. J. 
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ONE-MAN SHOW 


rea Vutroduction te Edward Burke 


A YOUNG MAN WENDS HIS WAY FROM WYOMING TO CAIRO TO NEW YORK 


HILE working in Wyoming in ’38, I came 
in contact with a little Frenchman named 
Bruyere, who was absolutely mad about pho- 
tography. Under an intense verbal barrage 
from him, I succumbed and was soon the proud 
owner of a small roll-film camera and a lot of 
photographic ignorance. 
Soon after, I was sent on a crew to Egypt 
for three years—most of my time being spent 
in a tent camp in the Western Desert. In the 


desert, I hopefully clicked a miniature at camels 
and Arabs; in Cairo, at policemen on bicycles 
and dancers in cabarets. I was somewhat 
startled to see some of my “salon” snow scenes 
from Wyoming hung in the 1939 International 
Salon at Cairo. I suspect the judges were. in- 
fluenced by the novelty of snow in Egypt. 
Returning to the States in the spring of °40, 
I decided there was more to my hobby than 
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met the eye. Deserting seismography, I em- 
braced photography, and chose Art Center 
School in Los Angeles as the best in the land 
and plunged into two years of hard work. I 
was most influenced by Will Connell and Eddie 
Kaminski of that school. 

In the spring of 42 found myself walking 
down Fifth Avenue with a portfolio of large 
prints in hand and a bewildered look on my 
face. Through the kind offices of Baron Hoyn- 
ingen-Huene of Harper’s Bazaar, I accepted 
a position with a commercial studio where I 
did fashion shooting for the next nine months. 


DEMON 





Resigning this position, I entered the United 
States Naval Reserve and was attached as 
photographic specialist to Cmdr. Edward Stei- 
chen’s Naval Aviation photographic unit. I 
have flown to many bases in this country after 
picture stories. 

I am most happily married to a wondrous 
Canadian girl who can bake a deep-dish apple 
pie which would tempt St. Anthony; and who 
constantly sticks pins into any sly ballooning 
of my ego. 

I am going overseas very shortly after more 
pictures—Ep Burks. 


PHOTOGRAPHER 
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TEXT AND 


ILLUSTRATIONS BY MICHAEL J. 


ROLL 


Toned glossy exhibition prints are part of the answer to Mike Roll’s 
success in prize contests. Last year he was the world’s leading picto- 
rialist; one hundred and fifty-four of his photographs were hung in 


forty-seven international salons. 


Here is a step-by-step story of this 


top notcher’s procedure in making prints that command attention. 


for my money I’ll take glossy paper 
for all-purpose photographic use. I 
find it suitable for all pictorial work such 
as snow scenes, sea scapes, landscapes, 


if MIGHT as well say right here that 


portraits, atmospheric shots and what 
have you. In spite of the old pictorialists 
and their preference for matte and rough- 
surfaced paper the modern trend is 
toward clean-cut, snappy pictures on a 
smooth-surface paper. Why not go all the 
way to glossy? This type of print is re- 
quired in the commercial field where the 
reproductive value of a photograph is 
one of its most important selling points. 
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Much of the criticism of glossy paper 
is little more than an alibi for poor nega- 
tives, inferior timing and development, 
and slip-shod handling. 

One cannot make a good print of any 
kind without a good negative. First of all, 
I cannot stress too much the importance 
of methodical cleanliness. I urge you to 
be both careful and clean, from the start 
of negative development to the final 
mounted print. If you are patient and 
careful you will be pleasantly surprised at 
your own progress. 

Filter all solutions. Use a Sodium Bi- 
sulphite Alum bath for short stop and 
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follow that with Hypo. After the films 
have been thoroughly washed, sponge 
them carefully with a piece of cotton un- 
der running water. Then remove the ex- 
cess moisture from the negative with a 
viscose sponge and hang to dry in a dust- 
free room. This may sound simple and 
unimportant, but nevertheless it will as- 
sure you of good, clean negatives and you 
will find that the flaws of the finished 
print have been reduced to a minimum. 

You may find that in spite of your care- 
ful work with the negative, your finished 
print has a scattering of tiny snow-flake- 
like spots, presumably caused by dust. If 
you find such spots and cannot account 
for them in any other way, I suggest that 
you take a look at the negative carrier of 
your enlarger. Be a good housekeeper and 
make it a habit to clean the carrier every 
time you use it. 


Probably one of the reasons for the 
popularity of matte papers and the dif- 
fusion treatment is that these tend to 
cover up a great many imperfections in 
the negative. Modern equipment, tested 
chemicals, carefully compounded by the 
manufacturers and elaborate and detailed 
instructions, which one should follow to 
the letter, leave no excuse for anything 
less than flawless negatives. If you have 
a perfect negative, and perfection is not 
nearly so difficult to achieve as one might 
think, you need not be afraid of the de- 
mands made by glossy paper. 

The surface of this paper is easily dam- 
aged and should be handled with the 
greatest of care. Do not bend the paper 
too much, for the surface is easily cracked 
and will show when the print is ferro- 
typed. You handle the negative with 
clean, extra dry hands — take the same 


PATTERN 





precaution with the paper, for they both 
show fingerprints in development. Be sure 
that there is no wet or dry remnant of the 
fixing bath on your hands. These warn- 
ings, although repeated constantly by 
manufacturers and by teachers, go un- 
heeded because the simple words of the 
warning have no two-dollar syllables to 
tickle the ear. In care and cleanliness lie 
the basic principles of good, glossy prints. 
There is no other paper made for photo- 
graphic use which will give better quality 
and detail. One of its advantages is that 
it enables the photographer to gauge the 
brilliance of the print in the final wash 
bath just as well as when it is ferrotyped 
and dried. I have found Velour Black 
Kodabromide and Opal equally satisfac- 
tory. Matte papers have a tendency to dry 
darker than glossy prints because of the 
refraction of light. 


Be sure that the print exposure is the 
correct one for the negative. There are 
several good ways of determining ex- 
posure—the best being the test strip 


method. Make the test strip on the same 
glossy paper you expect to use for your 
finished print, doubling each exposure 
time—say 2, 4, 8, 16 and 32 seconds. 
Then select the one you consider the best. 
Let us assume that it is the 16-second ‘ex- 
posure one. Now run another test using 
14, 15, 16, 17 and 18-second exposures. 
You will be amazed when you actually 
see the difference that one second in ex- 
posure makes. It is more difficult to note 


SWAB THE PRINT 


the difference on a test strip made with 
matte paper, but on glossy paper this cor- 
rect “second” is easily discernable. 

Be sure that the print is thoroughly 
washed for an hour. The acid fixing bath 
sometimes throws off small particles in 
the warmer months or if your solutions 
are above the required temperature. These 
particles settle on the surface of the print 
and will cause trouble later on. For this 
reason it is highly necessary to swab the 
print carefully before it reaches the final 
water rinse. 

The great part of the secret of pro- 
ducing a high lustre on glossies lies in the 
method of preparing the ferrotype tin. 
In my work I prefer the black ferrotype 
tin to the chrome. I have found that the 
latter has a tendency to produce minute 
blisters which are visible in the finished 
print. First, wax the tin with a good 
liquid wax such as Edwal Ferrolene, 
Rexo, or Kodak Ferrotype Plate Polish. 
This wax should be rubbed in with a 
piece of cotton and then dry-rubbed to a 
high lustre with a flannel cloth. Once the 
tin has been prepared in this manner 
properly it will serve for the ferrotyping 
of 30 to 40 prints. 

Assuming now that the print has been 
washed and the tin waxed, place the tin 
under running water and rub it with the 
palm of your hand. While the tin is wet, 
slide your print from the water and place 
it on the tin. For the final pressure we 
have found that better results are obtained 
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SQUEEGEE THE PRINT 


by using a food scraper made of rubber, 
rather than the conventional roller. The 
food scraper we use is about three inches 
long and is obtainable at most five-and-ten 
cent stores or hardware stores. Make sure 
that the print is in perfect contact with 
the ferrotype by squeegeeing carefully 
and patiently. Remove the excess mois- 
ture with the viscose sponge. The print 
is now ready for drying. 

Drying should not be rapid, especially 
for the first fifteen or twenty minutes after 
the print is put on the ferrotype plate. 
After that time an air current from a fan 
may be used, or even some mildly heated 
air, but these should be used with great 
care. On the whole, the longer it takes 
for a print to dry the better the print. 
Small, dull specks on the print are prob- 
ably caused by tiny air traps under the 
paper and are the result of improper 
squeegeeing or insufficient preparation of 
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the tin. Be sure the latter is rubbed with 
the palm of the hand under running water. 
This will remove small particles of gelatin 
~left on the tin from previous prints. 

If the edges of the prints are not glossed 
as evenly as the center, it is because there 
was less pressure on the edges and the 
paper was not in perfect contact with the 
tin. These faults can be overcome by slow 
drying. 

To dry slowly I use two methods. One 
is to place newspapers on top of the print 
after it has been squeegeed. The other is 
to place the tin, print face down, on the 
living room rug over-night. More rapid 
drying may be accomplished by bathing 
the print in alcohol, using one part of 
denatured alcohol to one part of water 
before placing on the tin. There are a 
number of commercial baths which may 
be used to aid uniform adhesion, prevent 
sticking and uneven drying. The prints 
ordinarily pop off of their own accord 
when they are dry, or they may be readily 
pulled off. This should not be done until 
the prints are dry, or imperfect gloss will 
result. If the print sticks, soak the tin 
and print in warm water. When the print 
comes off it should again be hardened in 
a fresh fixing bath, the ferrotype plate 
cleaned and waxed, and the print squee- 
geed on again. If the print strips from the 
plate in steps, creating a series of ridges 
and in some cases cracking the gloss, it is 
due to irregular and too rapid drying and 
is most likely to occur in winter when the 
humidity is low. This may be prevented 
by placing a blotter or newspaper over the 
print during the first part of the drying 
period. If the edges of the print lift first, 
causing an irregular concavity, this is also 
due to low humidity and quick drying. It 
may be acute with double weight prints. 
It may be eliminated by dampening the 
edges with a glycerin solution during the 
drying period. 

The print is now ready for printing and 
mounting. 

Glossy prints should be mounted on a 
smooth surface mount with rubber ce- 
ment, for the texture of a rough mount 
will show through the print. If you at- 
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tempt to mount a glossy print with dry 
mounting tissue you are likely to en- 
counter a number of hazards not the least 
of which is the loss of the gloss from the 
heat of the iron. The only disadvantage 
of rubber cement is that it will oxidize 
after a period of two or three years and 
the print will gradually peel off the 
mount. I might suggest that a window 
mount with an opening a little smaller 
than the print, may be added later if the 
picture shows signs of peeling off. 
There is a very definite trick in mount- 
ing a print with rubber cement. Place 
the finished print on your mount in the 
spot where it will be mounted. An equal 
measurement all around is safe — some 
prefer more space at the bottom. Now 
notch the corners at the top left and right 
and do likewise at the bottom left and 
right. Make these with a light pencil so 
that they can be easily erased. Coat the 
mount with rubber cement within these 
penciled corners and coat the back of the 
print. Allow both surfaces to dry. Re- 
member that two such surfaces will ad- 
here very firmly and once in contact no 
adjustment can be made. To prevent mis- 
adjustment use a spare print as a go-be- 
tween. This extra print should be placed 
an inch down from the check marks on 
the top and an inch from the right side. 
Over this place the print to be mounted, 
lining up the corners exactly, and press 
lightly at the top. Be very careful not to 
plunk the print down a couple of inches, 
for if it’s on crooked you’re in for it. Now 
with your left hand start rolling down- 
ward and with the right hand withdraw 
the protecting spare print. To do this 
properly calls for manual dexterity so I 
suggest that you practice the various steps 
without rubber cement being applied to 
any of the parts: The cement which may 
be around the edges of the print can be 
rubbed off with a rough cloth. Better not 
let any get outside, however, as a poor 
quality cement will stain the mount. Or- 
dinarily one would say that the print is 
now finished, but to achieve the best re- 
sults some hard work still lies ahead. 
(Continued on page 100) 
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The Hard Boiled School of Photography 


THE LEGEND OF SKIPPY ADELMAN, PM'S PICTURE ACE 








HE tough little kid from the East 
Side looked disconsolately into the 


grating on the sidewalk where the 
quarter had fallen. He went down on 
his knees, peering into the basement hole, 
but no glint of silver comforted his eyes. 
The quarter was New York City relief 
money and it was all the money the Adel- 
man family had. Blanking the conse- 
quences from his mind, the stubby little 
kid turned to go back indoors to report 
his loss. His parent stood by the door, 
strap in hand. Skippy Adelman, the 



















tough little kid who had lost a quarter, 
a quarter that had meant food instead of 
hunger for his mother, his father and 
himself, took a beating. 


THE BOY AT THE RIGHT . 





Today when Skippy talks, his sentences 
are sometimes halted by broken syllables, 
the toll of his childhood. 

I met Skippy Adelman for breakfast at 
the Algonquin Hotel in New York City 
soon after the Wabash photo lamp people 
had launched a nation-wide advertising 
campaign in which Skippy’s picture will 
appear in their ads as a user of Wabash 
flash bulbs. The caption under the pic- 
ture uses all the superlatives in the book 
to describe him. At least they did until 
Skippy intervened: “Crap,” he said, or 
words to that effect. “Just print my pic- 
tures; that’ll tell all you want.” 

For about a year now, an Adelman 
legend has been growing in New York 
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City. A tight clique of worshippers be- 
lieve that if Skippy takes the picture it 
will say a bookful. The clique are not 
editors, or photographic critics, or salon 
judges. They are New York’s senior news- 
paper photographers, like Weegee and 
Morris Gordon, jazz artists like PeeWee 
Russell, and Wilbur de Paris, and Jim 
Moynahan of March of Time, earnest 
talent seekers like Nancy Newhall of the 
Museum of Modern Art and Roy Stryker 
of Standard Oil, and Leon Daniel of Pix, 
and his boss, the City Editor of PM, 
as well as a few intellectual cops who said 
if we ran their names they’d run us in. 

Skippy sat in the Hotel Algonquin’s 
quiet dining room attacking toast and 
eggs. He began taking photographs out 
of a brief case, out of a folded newspaper 
and also from his pockets. “Marvelous,” 
I said, “But do you have any better 
prints?” “What do you mean, better? I 
enlarge from wet negatives hg 

“But they are muddy—they need spot- 
ting. Did you make test prints first?” 

“Don’t give me that guff. Isn’t the 
picture enough the way it is.” 

“Look, Skip, these pictures are exciting 
to see. For my vote, of all photographers 
in America under thirty, you are among 
the first ten. . .” 

“First ten! Who are the other nine?” 

The Algonquin dining-room was full 
of quiet people, most of whom wore some- 
thing in tweeds as their bow to a late 
Sunday morning and a walk in the Park. 
At the nearby tables, people turned, and I 
said, “Sh, sh, these people think we are 
having a row.” 

Skippy glared at the diners close by, 
“Who in the hell are these people?” he 
said. Several diners looked back, took 
his measure and accepted him as an Al- 
gonquin guest, talented, eccentric, deter- 
mined—Skippy must be all of twenty. 
Would you believe it from his pictures? 
He has close cropped hair, dark features, 
intense eyes, a tough wirey figure, the 
hands of a boxer and the height of a 
growing boy of twelve. His vocabulary 
is excellent, and mixed regularly with it 

(Continued on page 80) 
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More pictures on pages 34 and 35. 
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ATGE’TN was seventy-one when 
Berenice Abbott made this por- 
trait of him in 1927, the year of his 
death. All of these illustrations 
are from Miss Abbott's collection. 


BY BERENICE ABBOTT 


IME and history do not wait on 
memory. Paris is free—but how 


changed! The cafes are opening 
again, and in the spring the chestnut trees 
will bloom along the boulevards. But 
how much of what we once knew has 
survived war and change? Thoughts like 
these add poignancy to the photography 
of Eugéne Atget, the French photographer 
who left an immortal portrait of that city 
which Balzac called “The City of a 
Hundred Thousand Romances.” In At- 
get’s work Paris lives again, as Paris now 
lives again in reality, and always in our 
hearts. 
It is seventeen years since Atget died, 
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PHOTOGRAPHER OF PARIS 


unknown and unsung. Leaving over ten 
thousand prints and almost two thousand 
plates, he created the greatest document 
a single photographer has ever produced. 
For almost thirty years he trod the pave- 
ments of Paris, searching out every nook 
and cranny of life, high and low, captur- 
ing the fleeing moments of daily existence, 
chronicling the inexhaustible physical 
minutiae of the city. 

He saw the uneven cobblestones, the 
peeling plaster walls, the dark, littered 
courts and cul-de-sacs, the rag-pickers’ 
mosaic-like huts, the blind street singers 
and the bent peddlers, the crowded mar- 
kets, the furrowed fields of the environs 














PARIS, 1900 
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EARLY MORNING, 


of Paris, the elegantly formal gardens of 
Versailles, the intimate bedroom decor of 
middle-class homes, the ornate grilles of 
the haut faubourgs, the children playing 
in the parks, the carrousels, the panoply 


of historic and venerable horse-drawn 
cabs, cabriolets, funeral coaches, and a 
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LA RIVE GAUCHE 


thousand more’ glittering facets of the 
fantasy of life. From Atget’s work, if we 
had no other record, could recon- 
struct the visual image of Paris in the first 
quarter of the twentieth century. Truly, 
all the world was a stage for Atget; and 
all his world was Paris. 


we 














Turning to photography when about 
forty, after a life spent first as a sailor 
and then as an actor in the French prov- 
inces, Atget is a supreme exemplar of 
the wisdom of the old adage in regard 
to cultivating one’s own acre. Paris was 
Atget’s acre—a loose, sprawling acre— 
which he traversed by foot, street car, 
Metro and bus. Imbued with a pas- 
sionate love of this city which holds 
the hearts of French and foreigner, Atget 
saw no subject too small or too great for 
his lens. The simplest people and subjects 
were dear to him. Old factory yards, 
alleyways, bleak half-demolished vistas 
which only a poet’s nostalgic perception 
would note and make significant, if withal 
sad—all these fragments of the world he 
took and molded into a creative whole. 


Atget’s love for Paris was not light or 
fickle, rather it was a great hunger to find 
the visible world lovely and beautiful as 
he explored the bewildering labyrinth of 
the “treasures and miseries” of his beloved 
city. Surely, no other motive power could 
have driven him on with the burden of 
his 18x24-cm. camera, plus the heavy 
glass plates he carried. Lift a dozen 8x10 
plates, and you will understand that his 
was a true labor of love. Perhaps the 
physical handicaps were the least he en- 
dured, unknown and unrecognized as he 
was, without the warming encouragement 
of human praise. 

Year in and year out, without money, 
glory or recognition, Atget worked on, to 
photograph the face of a city. Small 
tradespeople, market scenes, street scenes, 
means of transportation, architectural 
beauties, a thousand and one subjects 
made up the curious civilization of that 
great city which he sought to document. 
His concentrated zeal was supported by 
the simplest way of life, an apartment- 
kitchen and darkroom. His facilities, too, 
were of the simplest. Each cumbersome 
glass plate was developed, one at a time, 
in a tray. These in turn were printed in 
a simple printing frame. A system of 
shelves of cubbyholes had been built by 
Atget himself to house the plates. Small, 

















































ATGET has caught here the very essence of 
substantial bourgeoisie comfort which was 
France at the turn of the century. 


orderly to the extreme, was his darkroom. 
This is indeed the measure of the sincerity 
of his devotion. 

The importance of Atget to contem- 
porary photography may be estimated by 
a simple, obvious test. If the photograph 
mirrors the photographer and if the sta- 
ture of a photographer’s work mirrors the ° 
depth of understanding and development 
of the photographer himself, Atget is to be 
seen as a man of great strength of purpose 
and conviction. This is plain from the 
impact of honesty and feeling which his 
photographs have. His own life is further 
proof. Atget stripped himself to the 
barest needs, reduced his way of living to 
the most elementary terms, in order that 
he might realize his self-appointed task 
of photographing Paris. 

One camera, one coat, almost no 
friends, a loyal and modest wife, an ascetic 
home, these were Atget’s life,—a_ life 
which may seem humdrum and bare. But 
in his photographs he revealed the world, 
in all its immensity and vastness, pulsing 
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with a beauty which poverty did not 
obliterate. In fact, the beauty of an old 
weathered wall or of a mass of twisting, 
intricately intertwined lobsters in the 
Halles possessed a power over Atget’s 
imagination which no vulgar ostentation 
ever could have had. When he photo- 
graphed the gardens of Versailles and the 
Trianon, it was not the rococo exuberance 
of the vanished French court which he 
saw and recorded but the splendor of the 
classic Greek ideal, an ideal based on or- 
der and logic, which Atget himself sought 
in the order and logic of art.* 

With his great depth of feeling and 
great love of life in all its visual aspects, 
Atget was nevertheless not an esthete. 
Simple as a child and as incorruptible, 
he was not seduced by gadgetry, that 
curse of photography in the United 
States; nor was he led astray by the lure 


He did not 
Some few prints 


of technic for technic’s sake. 
even own a trimmer. 
he trimmed with a pair of scissors—not 
too exactly, if the truth be known. 

In an important respect Atget was for- 
tunate: the gold chloride paper of his 
day was—unlike paper today—of excel- 
lent quality, possessing a range of tones 
as wide as that of platinum paper. If 
he had had to work with the limited tonal 
scale supplied by present-day manufac- 
turers, it is possible that his prints would 
have been far from superb. However, 
technic for technic’s sake never 
caught him in its strangling clutches, the 
beauty of his expression does not lie 
chiefly in his materials. Since he was not 
a photographer to exalt a supposititious 
“print quality” above all else, his work is 
great because its statement, 


since 


substance, 


~ * See “The Pursuit of An Ideal’”—Min. Jan. °44. 


THE DELICATE HUMOR of the giant and the dwarf is so typically 
Parisian that it is littlke wonder Atget immortalized this window display. 
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HARICOTS 


and content, are great. 

One might add that the best photog- 
raphers always are concerned first with 
statement or content, and that then they 
do the best they can with what the manu- 


facturers provide. 


The best photogra- 


VERTS 


phers, too, are likely to be ahead of what 
the manufacturers supply. This forces 
them out of the boundaries of the “me- 
dium” and may be one of the reasons for 
an excessive concentration on technic and 
(Continued on page 95) 
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Shoot ‘em ta the Sua 


BY 


OST substitutes are the bunk, 
M whether for butter, blondes, or 

the use of good old sunlight. 
Therefore, why should most amateurs 
use artificial light when they have na- 
ture’s great gift to the photographer, 
sunlight. Camera fans spend fortunes for 
spotlights, broads, floods, in an endeavor 
to fake the very thing they’d get if only 
they’d step outdoors. 


“Where’s your control,” cries the pro- 


ponent of artificial light; but I’ll holler 


loud and often that nature’s spotlight will 
beat them all, if you learn how to use it. 
Good old Joe Doakes has written some 
very interesting articles (convincing, too) 


on the subject. “It can’t be done,” he 
says. Shoot your characters in open shade 
or subdued light, otherwise eyes will be 
nothing but black holes,” he continues to 
moan, and show some terrible examples. 


Why these ardent users of artificial light 
can’t realize that sunlight and a reflector 
will give equally good, or better results, is 
a mystery. It’s a certainty that even indoor 
lights can give the same black holes if not 
used correctly. 

Sunlight gives a crispness that artificial 
light never gets . . . no matter how much 
is spent for equipment. The stronger light 
permits the use of fast shutter speeds, small 
stops for good depth of field, a better 
chance to get that fleeting expression. If 
one were given the choice of shooting at 
1/5th sec. at f11, or 1/100th sec. at f11, 
it’s certain he would take the latter. Since 
most enlargements are anywhere from 
three to ten diameters, this greater 


ARNTZEN 


sharpness created by the higher shutter 
speed and depth of field, is a handy part- 
ner in the making of quality prints. 

Preference as to the time of day to 
shoot character portraits in the sun is a 
consideration . . . but just a considera- 
tion, nothing more. Good negatives can 
be had from sunup to sundown, even at 
high noon. There’s only one joker . 
learn how to use a reflector. The quality 
of early morning and late evening sun- 
light is a honey, but don’t let it worry you 
if you miss out on it. 


“Toilworn” was taken at noon in bril- 
liant sunlight. On this day I spent all 
morning looking for a landscape; there 
are too few in my collection. To make 
sure I wouldn’t be bothered with any 
characters, the portrait lens was left in the 
car. Working true to form, noon found 
me without a negative. On the way back 
to the car I was looking over a fence at 
a sad-eyed cow, saying to myself 
“Ain’t it a shame you aren’t an old char- 
acter.” I was snapped out of it with this 
query . . . “Vot you doin’, young fella?” 
Turning around, there stood “Toilworn.” 
The fellow with me got a big kick out of 
my selling Mrs. Schmidt on posing . 
she was 83 and owned the cow. Finally 
she agreed, while I was herding her to- 
ward an old barn which I was intending 
to use as a background. My companion 
said . . .“OK! You beat her down. Now 
let’s get going; take a look at the sun, it’s 
straight up.” The print is illustrated here 
in its own defense; the old reflector did 
the work. I just clicked the shutter. 





The model for “I Am the Captain of 
My Soul” (above) and “Invictus” (below) 
was one of my favorites. Recently I went 
back to see him, with a new pose in mind, 
but was told he had passed on to his re- 
ward. Moral .. . don’t get too attached to 
any model. Both these pictures were made 
in late evening sunlight. 


Proponents of artificial light also scream 
that subjects will squint when posed in 
brilliant sunlight. Frankly, they are much 
more at ease than when a 500-watt spot 
is menacingly shoved in their face. A little 
coaxing will obtain a natural expression 
at the time of exposure. It takes very little 
practice. Character subjects always feel 
more at ease outdoors than when taken in 
the studio. All camera shyness and ten- 
dency to freeze is gone. 

The reflector is secondary only to the 
camera providing it has a lens in 
it. This important item may cost you up 
to 25 cents. My favorite is a piece of show 
card material. This comes in a pebble 
surface, either silver or gold. It is cut in 
2-foot squares and tacked to a piece of ply- 
wood, gold on one side, silver on the other. 
The gold side is used practically all the 
time because of the softer quality of light. 
Mirrors, ferrotype tins, and other such ex- 
tremely bright surfaces are too hot. No 
use giving the old boy the blind staggers. 
You're in luck if anyone is around to hold 
your reflector. When alone, prop it against 
a bush, fence, or what have you. Reflect a 
generous amount of light into the shadow 
areas. Watch the shadow area of the face 
as you twist the reflector in your hand. 
Perhaps you'll have to experiment some- 
what before you’re sure how close it must 
be to the model for maximum effect. It 
can be overdone. Film and paper greatly 
exaggerate contrast, so balance the light 
and save yourself a lot of darkroom dodg- 
ing. Squint through your eyelashes with 
your eyes almost closed. You will get a 
pretty good idea of what your old char- 
acter will look like on paper. Following 
this procedure, you will be generous with 
the reflected light. 

Your background is also important. If 
a blue sky is available a yellow filter (K2) 
will give you a pleasing, neutral tone. The 
low camera angle for this procedure 
though, is not always desired, for you might 
get enough distortion to make your sub- 
ject look like a “pinhead.” The handiest 
of all outdoor backgrounds is a window 
shade, tan on one side, green on the other, 

(Continued on page 101) 

















“BINDLE STIFF" was nabbed on the fly in brilliant early morning sunlight. This, as in 
all outdoor sunlight shooting, was saved by the reflector. He is truly a Bindle Stiff. 
I found him resting just off the highway one morning, nursing the “horribles,” brought 
on by too much hootch the night before. A shiny half dollar meant a couple of cold 
bottles of beer to this fellow. No further coaxing was necessary. Three quick negatives 
shot against the blue sky, darkened with a K2 filter, and I was on my merry way. 





BY THE MARKET OF MERCY 


IN THE 


RALPH 


HROUGH efforts of the American 
wife of Antonio Reynoso, a twenty- 
five-year-old Mexican painter- 


turned-photographer, a dozen of his prints 
were hung in the recent Mexican show 


at the Museum of Modern Art. Many 
critics declared them sensational and more 
than one went off the deep end in super- 
latives. Reynoso was declared a “dis- 
covery” comparable to finding a Rem- 
brant, price five dollars, in a pawn shop. 

The photographs showed a not-too-sure 
control of media; some were apparently 
made from underexposed negatives; some 
appeared to have been finished in warm 
developer. None could be rated as “good” 
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from the standpoint of reproduction. 
Reynoso was one of the two Mexican 
photographers represented in the show. 
The other was Angel Bracho, one of the 
few Mexican photographers known north 
of the Rio Grande. There were many 
beautiful photographs by American pho- 
tographers in the show. Burros, peons, 
black shadows, brilliant sunlight, Popo- 
catepetl, adobe walls, and garbage cans 
were pictured deftly. There were photo- 
graphs with burning messages, document- 
aries, pictorials, and just plain photo- 
graphs perfect in composition and con- 
ception, fit to hang in any salon. 
Reynoso’s twelve photographs stuck out 








ANNUNCIATION 








from those dazzling works of art like sore 
thumbs. They looked like country cousins 
caught unexpectedly in a ball room at a 
Fifth Avenue coming-out party. 

Everybody looked at them — they 
couldn’t be missed—and asked, “What 
the heck do we have here?” 

Well, they were on the wall,, weren’t 
they? And if they were on the wall, they 
must be good, and the photographer was 
new. 

So Reynoso was hailed as the discovery 
of the century and a cult of Reynoso was 
born, and if you didn’t like Reynoso, you 
were gauche and lacked perception of 
the finer and more subtle nuances of the 
photographic art and get the hell out 
of the company of us artists. 

This makes us sound like that perennial 
nuisance who is always agin everything, 
especially if everybody else likes it. On 
the contrary we are enthusiastic about 
Reynoso, not crazy, mind you, just enthu- 
siastic. We think he has something, some- 
thing no outlander can ever catch about 
Mexico, a deep, deep feeling for the 
Mexican land, a sympathy for and under- 
standing of the mysticism of the Mexican 
peon. 

Judging from the pictures we’ve seen, 


[48] 








DEATH IN 
THE 
TENEMENT 




















this is Reynoso’s field. He doesn’t go he- 
yond that. He doesn’t seem to care at all 
for the flowing bowl of photographic de- 
lights which attract the North American. 
In fact, he makes stingy use of that marve- 


lous Mexican sunlight, that clear dazzling 
atmosphere, and those luminous vibrant 
shadows. His people live in the shadows, 
perhaps rightfully so, for theirs is truly a 








life of the shadows. He walks down the 
shadowy side of the street and dodges the 
sunlight, just as he ignores the texture 
of skin. He does not cherish the full tonal 
range of jet black and snowy white, trying 
to get them all into one print, and, fail- 
ing, introduce them by artifice. The ele- 
gance of salon photography is missing in 


(Continued on page 99) 
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Retouching "Kodachromes 


ARTHUR HERRERA, 


ing more of a definite factor in the 

motion picture industry and in the 
vast and exacting field of advertising. Na- 
turally, as the demand for color photog- 
raphy increases, further development will 
follow in each and every field where black 
and white photography is now used. The 
time is fast approaching when, except for 
newspaper cuts and advertisements, color 
reproductions will surely take the place of 
black and white in most magazines. 

It will be necessary, when that day ar- 
rives, for photographic technicians to be 
prepared to carry on their work of pro- 
cessing and improving films and prints for 
finest results in color engraving. 

For this purpose the technicians must 
have the resort to some process that will 
give them the same latitude they have had 
for corrections in black and white pho- 
tography. They must be able to correct 
original films and prints from which en- 
gravings are to be made, with a reason- 
able certainty that the final results are to 
be fully satisfactory and practical. 

It is logical to assume, therefore, that 
photographic retouching, which now plays 
a very important role in black and white 
photography, will have to play just as im- 
portant a part in the new field of color 
photography in the larger film sizes. 

Of all the various color photography 
processes used, the Kodachrome, in my 
opinion, gives the best rendition of na- 
tural colors and will, I think, offer the 
best medium for future photographic ex- 
pression. 

This medium is now in extensive use 
in the motion picture industry where I 
have been a photographic retoucher for 
many years. It is for this reason that I 
was confronted with the problems of this 
new process as far back as five years ago. 

The results so far attained in Koda- 
chrome retouching are still very short of 


Cire» photography is daily becom- 


what can be done. Yet, a good deal of 
progress has already been made. 

It must be taken into consideration, 
from the start, that in black and white 
photography, the work of retouching, de- 
scribed so well by Mr. Leonard Clairmont 
in the December, 1943, issue of Minicam, 
is done on a single emulsion or coat of 
photographic, chemically reacted silver. 

In retouching Kodachromes, we have 
to deal with three distinct color emulsions: 
blue, magenta, and yellow, as shown on 
emulsion chart No. 1. 

I have approached Kodachrome re- 
touching, using as much as possible, the 
proved methods applied to black and 
white photo retouching, such as etching to 
remove some unwanted blemish or wrin- 
kle, and some means to fill in and blend 
the corrected area. In black and white 
photography, an etching knife and a few 
retouching pencils are sufficient for the 
purpose. For Kodachrome retouching the 
method is different, inasmuch as there are 
three primary color emulsions to deal with. 

If you study for a moment what hap- 
pens when a Kodachrome film is exposed, 
you find that a definite reaction takes 
place, as shown in charts Nos. 2 and 3. 

It can readily be seen now that any 
blemish or deep shadow is the result of 
all three color emulsions having received 
a greater or lesser degree of exposure. If 
the blemish or defect shows too dark, the 
degree of exposure or reaction on all three 
emulsions has been extreme and accounts 
for the extreme density. In all other shades 
and tones, the areas to be corrected will 
show a density in proportion to the ex- 
posure they received. 

A fair understanding of this factor is 
essential for Kodachrome retouching. Let 
us, then, keep in mind at all times, how 
the three emulsions appear on the exposed 
Kodachrome. We have now the yellow 
emulsion on top, the magenta or red in 





See Herrera’s letter, page 10, for further information on retouching Kodachromes. 
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BLUE-SENSITIVE EMULSION 


GREEN-SENSITIVE EMULSION 


RED-SENSITIVE EMULSION 





Unexposed (raw) film 





FIGURE 1 


YELLOW DYED IMAGE 


in 





Exposed and developed film 


CROSS-SECTION OF KODACHROME FILM AND EMULSIONS 
SUBTRACTIVE PROCESS 


the middle and the blue emulsion at the 
bottom, next to the film base. The inter- 
mediate colors, such as scarlet and or- 
ange, the various shades of green as well 
as violets and purples are formed by the 
overlapping of two or more primary colors. 

These intermediate colors are, in turn, 
produced in a definite order. Reds and 
oranges between the first and second emul- 
sions, (yellow and magenta) ; all green 
shades between the first and third emul- 
sions (yellow and blue) ; and the violet 
and purple shades between the second and 
third emulsions (magenta and blue). 

Once we familiarize ourselves with the 
order in which these colors appear on the 
processed Kodachrome, we can more 
readily understand the difficulties in- 
volved in retouching this type of film, espe- 
cially when it is necessary to do etching. 

Through actual examples the reader 
may get a clearer picture of the problem 
involved, see dupe of Kodachrome No. 4. 
This shows the blemishes to be corrected. 

First, the hair over the arms as well as 
all dark spots are carefully and smoothly 
etched. This removes yellow and red 
emulsions completely and, depending upon 
the density of the blemish, some of the 
secondary color in the blue emulsion is 
also removed, this color being purple. 

At this point of the process, the Koda- 
chrome appears with very brilliant, blue 
spots, wherever the etching knife cut or re- 
moved the upper yellow and magenta or 
red emulsions. If we could see a micro- 
scopic cross-section of the three emulsions 
they would appear as shown in Fig. No. 5. 

At this stage the Kodachrome will ap- 
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ORIGINAL COLORS 









KODACHROME AFTER DYE-COUPLER 
DEVELOPMENT 


FIGURE 3 





KODACHROME AFTER REMOVING SILVER 





pear as shown in Fig. No. 6. 

A 10% solution of clear gelatine in dis- 
tilled water is now used, applying it with 
avery fine camel-hair brush to the etched 
area, and allowed to dry. 

The Kodachrome is now ready for the 
most important step in the process of 
retouching. We must now replace and 
blend, as closely as possible, the dyes re- 


moved by etching. 


For this purpose I use Synchromatic dye 


solutions in the primary colors, yellow, 
magenta and blue. 

These dyes are stippled with a very fine 
brush on the particular area being re- 
touched, therefore they may be used pure 
or combined, depending on the color to be 
matched. Use gelatine solution also for 
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KODACHROME CROSS-SECTION AFTER ETCHING 


FIGURE 6 
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the blending of dyes required for any 
given correction. The retoucher must find, 
through trial and practice, the method 
best adapted to his every problem. 

All my early experiments were very 
faulty. It seemed almost impossible to 
match the desired tints by ordinary light. 
It was not until I experimented, working 
through color filters, that I found the im- 
portance of using a light blue filter. 

When viewing a Kodachrome through 
this blue filter, the etched areas stand out 
like brilliant blue points of light while the 
surrounding area of the film becomes sub- 
dued in color. These points of light will 
not disappear until the correct blend of 
colors has been applied. Therefore, if your 
mixture of dyes is too yellow or too red, 
any difference either way can easily be 
detected, and in neither case will the blue 
spot completely disappear. On the other 
hand a correct blend of dyes will immedi- 
ately cover and match the etched area. A 
correction thus attained will result abso- 
lutely right when viewed by ordinary light. 

This is how I finally obtained the re- 
touching affect shown on Fig. No. 7, 
where all blemishes and defects marked 
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RETOUCHED KODACHROME SHOWING ALL BLEMISHES REMOVED 





on figure No. 4, have been corrected to 
produce a much better Kodachrome. 

There are other means of retouching 
Kodachromes, such as using water color 
or crayon color pencils. These methods 
are quite commonly in use at the present 
time. The process herein described, how- 
ever, will open new avenues of experi- 
mentation because it provides the means 
to make corrections that heretofore had 
not been attempted. 

There is no question that, for the pur- 
poses of exhibition and projection, a color 
shot retouched in this manner is far better 
than an unretouched one. 

I cannot advance any definite opinion 
on this subject, but logically, I cannot see 
why a successful reproduction could not 
be obtained from a Kodachrome re- 
touched by the application of Synchro- 
matic dyes in the manner described.* 

I offer my findings to the retouching 
profession, therefore, simply as a small 
contribution towards the future of this 
new art of Color Photography. 

* Minicam’s engravers “dood it,’ but 
they’re not looking forward to the day of 
retouched Kodachromes. 
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Earl Theisen 


PARENTS owe it to themselves and to their children to keep film, yes, even color film, in the 
Make picture sequences of baby’s first bath, the first time he ate, the first 
first birthday. Not only will you accumulate prized posses- 
1otographic technique and perceptions. 


camera at all times. 


crawl, the first awkward steps, the 
sions for the future, you will no doubt improve your | 





professionals have broken into print 

with child or pet pictures than by 
any other means. Look, a family maga- 
zine, and other magazines with mass cir- 
culation, consistently use pictures of the 
younger members of the family and their 
pets. The appeal of good child shots is 
so universal that editors are always look- 
ing for small-fry picture ideas. In the 
family album, too, persons do not look at 
them just to be polite. 

A friend of mine who has a son in the 
army recently told me that a snapshot 
album of his son’s baby pictures has be- 
come dog-eared from constant handling. 
A series of pictures of your children will 
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be a charming and constant reminder of 
how they looked “when they were babies.” 
The casual, natural poses of everyday 
play will be the ones remembered the 
longest. Of course there is a place for the 
child dressed up within an inch of his 
life, prim, starchy and sober at the new 
experience of having his picture taken. 
That, too, is a side of his personality you 
will want to remember. These pictures 
of the kids will become the most cherished 
pieces in the family album. 

Experienced photographers use tricks to 
get their best results. Pictures are seldom 
posed ; rather, the child is stalked with the 
camera at “ready” and the subject is en- 
couraged to follow his own whims, This 








SOMETIMES THE BABY MAKES FACES AT FOOD AND SOMETIMES HE JUST MAKES FACES 

















~ freedom results in more natural pictures. 

) Never try to force a child into a situa- 

"tion, but pre-determine what the child 
likes to do, or what he does with natural 
preference, then make it possible for him 
to do these things in a prearranged set- 
ting, being ready with the camera when 
the proper moment arrives. Keeping the 
camera in the background is a rule that 
must be followed if naturalness is to be 
obtained. Keep it focused on a certain 
area so that quick action in that area may 
be photographed. 

“Don’t Fence Me In” is an apt theme 
song for a child before the camera. His 
spontaneity will be spoiled if he believes 
he is forced to remain in one spot. He 
may be reasonably restricted by barriers 
which he accepts, such as familiar furni- 
ture. Maneuver him with his toys to the 
davenport on which the camera has been 
focused and his tendency will be to play 
with the toys. Make the exposure as soon 
as he is caught off guard. 

Sitting in a high-chair, preferably his 
own, eating or doing those things which a 
child does in a high-chair, invariably re- 
sults in good expressions. The chair re- 
stricts his movements and the lights and 
camera can be operated with a minimum 
of fuss. 

Subterfuges prevent fractiousness in the 
child and cooperation becomes natural. 

When lights are used they should be 
turned on before the child is brought into 
the room or setting. Turning the lights on 
or adjusting them is distracting, but if 
they are already on and adjusted there is 
a tendency on the part of the child to ac- 
cept them. All lights should be diffused, 
to avoid glare in the subject’s eyes. 
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COMPLETELY SURROUNDED by thumbs and 
fingers, Mr. Theisen’s daughter gets her first 
bath at the hands of mother and grandmother. 
“Best Made” is probably a Theisen subtlety. 
THE CHANGE that age brings is illustrated 
(opposite) by a comparison between Theisen’s 
shoe and a baby shoe. Such pictures will be 
favorites later on. 

THE MOST CASUAL snapshots of kids may 
Produce good portraits if portions are enlarged 
as indicated in the two pictures on the right. 





If photographing in the home, light- 
colored rooms make the best “location.” 
In the studio, movable backgrounds or 
white walls give reflected light, simplify- 
ing the lighting problem and giving a 
softer result. Such an arrangement also 
requires less bright light in the child's 
eyes—too much bright light makes the 
child excitable. 

Use of a Rolleiflex, Medalist, or other 
small camera, with short focal length 
lens and tremendous depth of field, makes 
it easier to keep the subject in focus, Re- 
mote control of the shutter or use of the 
delayed action device if so equipped, is 
often productive of naturalness in the 
subject. Dissociate yourself from the un- 
familiar camera and the baby will become 


THE BROTHER-SISTER act is always interesting, showing moments of strife or joyful play activity. 


FIRSTS are musts 
in baby’s pictorial 
history. Elaborate » 
equipment is not 
needed, for this 
type of picture 
may be made by 
using an. open 
flash. Big brother 
is interested in 
neither birthdays 
nor camera tech- 
nique ; he’s concen- 
trating “on that 
marvelous icing. 
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THE KITCHEN is not out of bounds for intimate home pictures of children. Big brother’s dis- 
dain for sister’s amateurish efforts and the anxious solicitude of the mother tell a perfect story 
of an important chapter in the life of children. It helps to make a list of similar photo-situations. 


more friendly, more at ease. Cable re- 
leases of six to ten feet in length are avail- 
able for some miniatures, or you can rig 
up a thread from the shutter. 

It must be admitted that in child pho- 
tography the camera does not count 


nearly as much as the idea. A typical, 
natural pose is much more important than 
fine photography, for while good photog- 
raphy is, of course, preferred, still it is a 
secondary requirement to spontaneity. 
Editors and parents, if given a choice, 
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would select the picture with less quality 
if it were the one that captured the per- 
sonality of the youngster. 

_~ Many professionals prefer to use speed- 
flash instead of photoflood lights because 
the flash does not inject unaccustomed 
props into the child’s consciousness, nor 
does it interfere with what he is doing. 
With the speed-flash it is possible to allow 
the child to follow his own whims. With 
either speed-flash or photofloods it is well 
to have helpers assist with the lights to 
keep them always pointed at the child. 

I prefer a two-source type of illumina- 
tion. One soft flood light at the camera 
of sufficient intensity to give exposure fast 
enough to stop the action, and a second 
light source, preferably a spot, which is 
maneuvered by an assistant to give cross 
back-lighting as the child moves. The 
side-light, when kept on the child at right 
angles to the camera, gives separation of 
the child from his surroundings, makes 
him stand out from the background, and 
has the desired feature of making the pic- 
ture seem more interesting and active. 

Sunlight, of course, eliminates many of 
the lighting problems if outdoor pictures 
are wanted. Outdoor props, such as a 
sandbox or a slide, add interest. 

For better quality and to soften the 
lighting contrasts, it is desirable to use a 
flashgun on outdoor shots. For synchro- 
sunlight pictures, shoot at right angles to 
the sun and expose correctly for the sun- 
light, but hold the flash bulb in its re- 
flector at such a distance as to give about 
a twenty per cent or more underexposure 
if flash alone were used at night. The dis- 
tance of the bulb to the subject is what 
determines the exposure value of the 
flash; the farther back it is held in sun- 
light, the more pronounced will be the 
effect of shadows caused by the sun. 

With synchro-sunlight, if the flash is 
fastened to the camera, care should be 
taken that the flash does not overshadow 
the sunlight and make the skin tones flat 
and chalky. If close-ups are wanted in 
sunlight, the flash may be held far enough 
back on an extension cord to reduce its 
intensity on the subject. This may be 
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done by using a three or four-foot tripper 
cord which will permit the battery case 
to be held at the desired distance. With 
flash in a good reflector, working in aver- 
age sunlight, the camera should be held 
no closer than six feet. 

When not using flash, keep the sun 
back of the camera and endeavor to keep 
the subject away from shrubbery. Strive 
for simplicity so that the setting does not 
detract from the attention on the subject. 

If under two years old, a baby’s interest 
varies every two weeks or so. If you area 
parent you know this; if not, consult the 
parent. I have endeavored to make pic- 
tures of my youngsters step by step as they 
grew up, and I have found that their in- 
terests change as they grow. Pictures had 
to be made while the interest was strong- 
est and if I delayed I never again could 
capture the charm revealed at a new 
discovery. 

When a parent wants a particular pose 
and the child balks, to avoid unnecessary 
fretting of the child, tell the parent that 
the pose can be obtained later. Beware 
of too much emphasis on mere mugging. 
Get away from the snapshot type in some 
other way. Try to catch and retain all 
the casual precociousness of the child’s 
world. 

Some parents are concerned about the 
effect of the speed flash on the small 
baby’s eyes. I have been told by com- 
petent medical authorities that flash will 
not harm even the youngest baby’s eyes, 
since the duration of the flash is too short 
to permit the optical nerves to react. 

In photographing children the photog- 
rapher must shoot fast. Find out what in- 
terests the child, and endeavor to get pic- 
tures of that. A baby’s motions are ex- 
tremely tricky, and fast shutter speeds 
usually used with flash or flood light do 
not always stop motion. Be on the safe 
side and use medium or fast film and 
higher speeds; a minimum of 1/100 of a 
second is advisable if the subject is a 
nervous or energetic type. Children do 
not like to “hold it,” so just remember 
nothing will spoil pictures easier than to 
have children pose at length. 
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PIN-HOLE PHOTOGRAPHY. 
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: , probably told your young 
son, he can’t have that camera he 
has been pestering you about until 

after the war. If you have, we suggest 
that you ask your wife for a common 
needle, collect some scraps of cardboard 
and the boy, and adjourn to the kitchen 
to make a pin-hole camera. 

It’s as easy as that. You'll have a lot 
of enjoyment making the camera and 
you'll be able to make surprisingly good 
pictures and learn a lot avout the fun- 
damentals of photography while you're 
about it. It may cost you nothing. 

Because one forgets a heap of troubles 
when he’s working with his hands, con- 
valescing soldiers have been making and 
using pin-hole cameras in many of our 
hospitals. Army and navy photographers 
start their first course in photographic fun- 
damentals by making a pin-hole camera. 

The lens is generally regarded the most 
essential part of the camera, but you can 
forget all about a lens when you make 
this camera. Another headache of the 
amateur is eliminated by the peculiar 
physical qualities of the pin hole; every- 


SCHIEREN 


thing from a few inches away to infinity 
is in focus. You just fasten the camera 
firmly on a support, uncover the pin hole, 
and forget about focusing. 

One of the few limitations of the pin- 
hole camera is speed. Your subject must 
be static, without movement of any kind, 
but you still have a wide range—land- 
scapes, architecture, still life, and portraits. 
Yes, portraits, for most models can sit still 
for the five or six seconds necessary to 
take a portrait in bright sunlight. 

You will have to accustom yourself to 
the use of a tripod, or other rigid support 
for the camera, and use it for every shot. 
No person, however nerveless, can hold a 
pin-hole camera in the hand steady 
enough to make a successful negative. 
Don’t try it for you will only waste film. 

In bright sunlight exposures with Veri- 
chrome film, run from about 8 seconds to 
17 seconds depending upon the character 
of the subject. Using any of the super 
speed emulsions the exposure time can be 
cut down to 5 or 10 seconds under the 
same conditions. The accompanying ex- 
posure table may be used as a guide. 


COURTESY—EASTMAN KODAK COMPANY 


EXPOSURE TABLE FOR PINHOLE CAMERAS WITH 
EASTMAN SUPER SPEED ORTHO FILM 


GROUP 1—BRILLIANT SUBJECTS 

Beach, marine, and snow scenes, distant land- 
scapes, and mountains, all without prominent 
dark objects in foreground ee 


GROUP 2—BRIGHT SUBJECTS 

Near-by people in marine, beach, or 
scenes. Scenics with foreground objects 
GROUP 3—AVERAGE SUBJECTS 


Near-by people, gardens, houses and buildings, 
street scenes not in shade. Use this group if in 
doubt 


GROUP 4—SHADED SUBJECTS 


People, gardens, and other subjects in the open 
shade (lighted by open sky—not under trees, 
porch roof, etc.) or scenes and subjects in a 
mixture of sunlight and shade : 


snow 
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NO 
SUN 


BRIGHT 
SUN 


HAZY 
SUN 


5 seconds 10 seconds 20 seconds © 


10 seconds 20 seconds 


40 seconds | 


20 seconds 40 seconds 1% minutes : 


40 seconds 1¥%2 minutes 3 minutes 




















BENEDICTINE P. H. OELMAN, A.P.S.A. 


THE FIRST PRINT P. H. Oelman, famous figure photographer, ever had accepted in a salon was 
this pin hole still life. It had a successful career and was exhibited some 50 times all over the world. 
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FIGURE 2 


INSTRUCTIONS: Cut from a piece of cellular 
cardboard a cross like the diagram; one cross 
piece 534” wide, the other 5” wide, and with 
arms all 6%” long. Score along broken line 
with a sharp knife. Draw lines, corner to 
corner, of center square making a ¥2” square 
hole. Bend down along broken lines to form 
camera box. Use gummed tape along sides 
AAAA and BBBB to hold sides in place. Cover 
gumed tape with black tape or paint. Also 
tape along bent down edges (broken line). 


Now let’s make the camera. Figure 1 is 
a lay out drawing of a 342x434 inch box. 
Follow the directions carefully and you 
will have no difficulty in constructing it. 
Be as accurate as possible in your measure- 
ments and make all cuts clean and true. 

Cut out a square of black paper about 
1% inches on each side. Use the paper 
that films are wrapped in or the black 
wrappings from photographic paper. Be 
sure that the piece you select is flat, with 
no creases in it. Run a pencil line from 
corner to corner on the black paper square 
intersecting at the exact center. Now cross 
two lines in the same way on the front 
end of the camera box. Glue the square 
of black paper over the hole in the box, 
matching up the pencil lines on box 
and paper so that the point where the 
lines cross is in the centér of the camera. 
You can do this in another way, by glue- 
ing the square of black paper over the 
square hole first, and when the glue is 
thoroughly dry, running cross lines from 
each corner of the front of the box. By 
this method you will not have to match 
up the cross lines on box front and paper. 
Either way will give an accurate center 
and that is what is important. 

After the box is finished, and the glue 
on the gummed tape thoroughly dry, paint 
the inside with black waterproof ink or 
any black paint that dries with a dull 
finish. Do not use glossy paint or enamel. 

Now make a hole in the black paper, 
where the lines cross. Use a number 10 
sewing needle and be sure to make the 
hole clean and round. Run the needle up 
and down in the hole a couple of times, 
being sure that you are not enlarging the 
opening while so doing. Inspect the work 
by holding it against a strong light and 
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TEST SHOT on Super XX was exposed for five 


examining it with a magnifying glass. If 
you are not satisffied that the hole is 
round and clean, do the, job over again. 
The smaller the hole the better the defi- 
nition. A good pin-hole photograph will 
have better definition than some soft- 
focus commercial portraits. 

Slightly better definition can be secured 
by using a pin hole made in a sheet of 
very thin soft brass, and if you want a 
more durable outfit, it is wise to use metal 
for the purpose. The hole is made by 
running the number 10 needle through 
a rubber eraser. Push it in until the point 
just pricks through. Break off the eye end 
of the needle flush with the surface of 
the eraser. Make cross lines on the piece 
of brass and then lay it on soft wood and 
put the point of the needle, embedded in 
the eraser, on the intersection of the two 
lines. Hold the eraser firmly against the 
brass and strike it a sharp blow with a 
light hammer. It may sound difficult but 
in reality it is very simple. By this method 
you will get a clean, perfectly round hole. 
Any “burr” that may have formed can 
be removed with a sharp file or sand- 
paper. Examine the work carefully with a 
magnifying glass and be sure that the 
edge of the hole is ndt ragged. The brass 
must be thoroughly blackened before 
mounting. You can do this by holding it 
over a flame, with acid, or by painting 
with flat black paint. But be sure that the 





Schieren’s model is the patient ‘type. 


seconds. 


hole is left clean and round. 

Run a piece of gummed tape along the 
four edges of the open end of the box, 
turning in the ends to make a neat joint. 
The edges should all be pressed down as 
flat as possible, for unless this is done, 
you will not have a surface to glue to the 
film pack adapter. Be sure that the joints 
are tight and light-proof. Use plenty of 


EXPERIMENT with still life at first. 
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glue to fasten the 342x434 inch film pack 
adapter in place. Dimensions given in 
Figure 1. will give you a box to which any 
‘standard adapter of the size indicated may 
be attached. It is not necessary to “cen- 
ter” the adapter. All you have to be sure 
about is that the slide end comes on the 
right-hand side of the box. 

If you do not wish to use film packs, 
you may substitute cut films. Some pin- 
hole cameras are constructed of two boxes, 
one of which telescopes into the other. A 
flange in the back of the box is made 
to hold a film securely without buckling. 
An ingenious fabricator may make his 
own adapter for cut film or design the 
back to accommodate cut film holders. 

When the glue is dry, run gummed 
opaque tape all around the joint extend- 
ing it.over the edge of the box and the 
edge of the adapter. Run tape also along 
all corners of the box including the front 
where the cardboard was scored and bent 
over. Be sure that everything is light tight 
before you take a picture. 

For the exposure you can use a piece 
of black card. Hold it over the hole while 





drawing the slide out of the adapter, then 
take it away, count off the proper expo- 
sure time, replace the card and push the 
slide back into place again. A better way 
is to pivot a piece of black card to the 
front end of the camera box so that it 
can swing left and right over the hole. 

The camera shown in Figure 2 uses a 
3¥2x434 inch film pack adapter. The 
hole was made in a sheet of thin brass. 
A rubber cap from a sixteen mm. mo- 
tion picture lens serves as a shutter. It 
fits over a small metal ring, glued to the 
front of the box and surrounds the open- 
ing. Other types of shutters will suggest 
themselves. The focal length of the camera 
is 6% inches. You can make a pin hole 
outfit to take any size film you choose, 
and if you go up to 4x5 or 5x7 inch or 
larger, the focal length (measurement 
from pin hole to negative) should be in- 
creased about 1% inches with each step 
upward in the size of the film. This figure 
of 1% inches is not obligatory because 
the image is always in focus at any focal 
length. 

(Continued on page 98) 


SCHIEREN exposed for six seconds on Verichrome to get this landscape. 
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CRESCENDO P. H. OELMAN, A.P.S.A. 


“DRAMATIZE THESE BULBS!" Oelman carried out his assignment with a generous dash of in- 
genuity by using his pin hole camera rather than the large 8x10 outfit. Thumbtacks were 
soldered to the base of each bulb: the nearest one was three inches away from the pin hole. 
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Behold The Dreamer 


TEXT AND 


An emphatic answer to that perennial 


ILLUSTRATIONS BY ROLF TIETGENS 








$64 question: "But what is art?" 


when they look through the me- 

chanical eye of the camera. By poets 
I do not mean sentimentalists who see sun- 
sets in technicolor and transfigurations of 
their girl-friends among cherry blossoms. 
But true visionaries and magicians divin- 
ing the enigma of reality in pictures. 

I am a photographer because I believe 
in the camera’s poetry. If I should doubt 
that photography is a magical art equal 
to poetry, painting and the other arts in 
its possibilities of expressing man’s soul, I 
would lay the camera aside. 

It may be misleading to call myself an 
amateur, since I earn my livelihood 
through photography. Yet, I like to think 
of myself as an amateur—one who makes 
pictures for the love of it. 

To write about my own pictures is very 
hard. For instance, I feel incapable of 
explaining them, as I am asked to do so 
often. They are not explainable, each one 
being an entity alive for itself, like a bird 
or a flower. Could anyone explain a 
flower? 

Explanations do not add to the under- 
standing of a picture. If a picture is good 
it induces an emotional quality which can 
be felt but not always analyzed. Not every- 
body reacts in the same way to a picture 
because emotional experiences vary with 
the individual and this makes for differ- 
ences of opinion. 

The pictures on these pages were not 
made to be published or to impress any- 
one. They were made in my sparetime 
for my own pleasure. They were made to 


P > sires ey tok should be poets 


[68] 


see how far I could plumb the depths of 
fantasy and the irrational world of the 
dream with this machine, the camera. 
They were thought out and only rarely 
came to life as spontaneous ideas. The 
strangeness.and magic that emanates from 









TIETGEN CALLS this cery floating face “Mono- 
lithic Phenomenon.” He created it with marble 
grained paper, superimposed on the head of the 
colored man (right, above) and mounted it 
on a photograph of an evening sky. 


THE INDIANS (below) standing outside a drug- 
store full of hair-oil bottles is a good shot all 
by itself. But by isolating two figures and mak- 
ing a montage with adobe ruins, Tietgens has 
created a mood of mystery and sadness which 
appropriately symbolizes the unhappy plight of 
a primitive people forced to straddle two con- 
flicting civilizations. 
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WHAT'S THE POINT? Are photographs like the one above (left) made “just to be different?” i 
Is there sense to them beyond the familiar desire of every craftsman, now and then to “do it an- 
other way,” or perhaps pull a casual portrait shot out of oblivion by the rude magic of doing 
things backwards? 

There is a point—and if you see it, and are stirred by it, you’ll soon be trying the same thing 
yourself. By reversing a conventional picture of a boy (upper right), Tietgens created this imag- 
inative “Desert Portrait.” The eyes and the background are positive; the rest is negative. 


objects, faces, and landscapes at certain 


bewitching hours—this is what I sought SILVES 
to create in these pictures with the lyrical rT 
approach of sadness and joy I found most PLATINUY 
adequate. COMPARE 

The pictures were made by superim- OUR I 
position, reversal of negative into positive, PRICES 


and montage. The possibilities of the = 
photographic process, especially in print- 
ing, are unlimited, and any number of 
pictures can be made out of very few 
negatives. I am using negatives made 
years ago again and again in new com- 
binations. Is this a sin? Writers, painters, 
musicians store up impressions on which 
they draw for their creative material. Why 
(Continued on page 96) 
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a 


TWO WAYS of looking at the same things. The straight photograph (left) is the objective way. 
The montage—“‘The Dreamer and His Dream”—reflects Tietgen’s subjective and poetic version 
of a similiar situation, 
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For Photoflash and Photoflood 


GENERAL ELECTRIC EXPOSURE GUIDE 



























































PHOTOFLASH 
Color Film Black and White 
Weston Tungsten Ratings . I 32 64 125 
G-E Tungsten Ratings a ee) 48 | 100 | 200 
G-E Mazda Photoflash Size 

S. M.— T, B, 1/25, 1/50, 1/100........ 30 50 70 100 140 195 
In midget reflector 1/200, 1/250........ 20 35 55 80 110 155 
ee ee ee 0 re 65 90 135 190 270 380 
In midget reflector SS Ale 55 75 115 160 225 315 
Te ei. re 35 60 95 135 190 265 
2 /eGe, 17500... ....5. oes ead 65 90 130 180 
8 ERE eee ee ere i; eer 29 42 65 90 135 190 
In midget reflector 1/200, 1/250........ 17 29 47 65 95 135 
1/400, 1/500... ....... seit 21 33 46 65 90 
i; ae iehe 23 32 47 66 
ee a Bs BSA BPO oo eos se sce 70 100 150 210 295 415 
Regular reflector |) See 55 80 125 180 255 355 
Vy Sy: ee 35 65 105 150 210 295 
1/600, 3/500... ss. aye sis 75 105 150 210 

| 
pe ee 2 , £/25, BSE... ce cee ss 90 145 220 310 440 615 
Regular reflector ee 75 115° 190 270 380 530 
Dame $/200. ....... | 50 90 155 220 310 435 
$/400, 1/500... <.. a ja 110 155 220 310 
SS Se Ry 5 SEA eee 125 180 270 380 540 756 

Regular reflector 
SS Seer UR Se 20 35 55 80 110 155 
Regular reflector 17400, 1/500... ..... | ne 25 39 55 80 110 
ee ie 27 40 55 75 
le Se A i ree | 115 190 285 400 565 790 
In studio reflector 1/100....... | 90 165 | 250 | 350 | 495 | 695 
1/200, 1/250........ 55 140 | 210 | 295 | 415 | 580 
1/400, 1/500... .¢.... ahs pee 140 200 280 395 
ee ey . See 165 240 355 500 700 980 

In studio reflector 

| eer i ey 26 45 70 100 140 195 
In studio reflector 1/400, 1/500........ ee 32 50 70 100 140 
S: | eps i ties 35 50 70 100 























To Find Exposure—Find film rating, then locate proper guide number for film rating, 
shutter speed, lamp and reflector in tables above. For example, the guide number for Photoflash 


Lamp 


No. 11 with shutter set for 1/100 second with a film rated at Weston 32 is 180. Divide 


the guide number by the distance in feet from lamp to subject to get the recommended f num- 


ber. At 10 feet, 180 divided by 10 gives 18. 


Symbols —“T’’— Time, ‘“‘B’”— Bulb 


“AT’’—- Ansco Tungsten (tentative) 


““KB”’— Kodachrome Type ‘‘B”’ 
“‘KA’’— Kodachrome Type ‘‘A” 
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GENERAL ELECTRIC EXPOSURE 
For Photoflash and Photoflood 


PHOTOFLASH 




























































Kodachrome Daylight 
Ansco Daylight 

Photoflash Professional Miniature Kodacolor 
Color Bulb Size Shutter Speed Film Film Roll Film 

T, B, 1/25, 1/50 50 45 50 

No. 5B 1/100 35 30 40 

1/200, 1/250 22 20 25 

T, B, 1/25, 1/50 55 50 55 

No. 21B 1/100 49 44 45 

1/200, 1/250 31 27 28 

PHOTOFLOOD 





Weston Tungsten Rating; 3 5 6 8 12 16 | 20 | 32 | 40 | 64 | 125 
G-E Tungsten Rating | 4.5 |.7.5 9 12 18 24 30 48 60 | 100 | 200 


G-E Mazda Shut’r KB 
Photoflood Lamp| Speed AT KA 


1 35} 45] SO} 58 70} 80; 90) 115 | 130 | 160 224 
1/5 16; 20] 22 26; 32) 37 40} $2 58 74 | 104 











One No. 1 1/25 7 9} 10} 12] 14] 16] 18] 24] 26] 32] 45 

in good reflector—| Movie*| ... 8 3: O25 12) 41 Mi 2 224. Bi es 
oo ree Pare 7 8 10 12 13 16 18 24 34 

oy) Se. ee ere pre 7 8 9 12 13 16 22 

1 50 65 70 80 | 100 | 115 | 130 | 160 | 180 | 230 | 322 

Two No. 1 1/5 22 29 31 37 45 50 58 74 80 | 100 | 140 


or One No. 2 1/25 10 13 14 16 20 | 23 26 | 32 36 | 46] 64 
ingoodreflectors—| Movie*| 8.5) 11 12 14 17 19 22 28} 30] 38 53 
or One No. R2 1/50 7 9.} 10 12 14 16 18 24 26 | 32 45 
Ca epee eee ile 8 10 12 13 16 18 24 | 34 
Four No. 1 1 70 | 90} 100 | 115 | 140 | 160 | 180 | 230 | 257 | 320 | 448 

or Two No. 2 1/5 31 40 | 45 50 | 63 73 80 | 100 | 115 | 146 | 204 
or One No. 4 1/25 14 18 20 | 23 28 33 36} 46] 52 66} 92 
ingoodreflectors-| Movie*| 12 15 17 20 24 28} 30} 40} 44] 56 79 
or Two No. R2 1/50 10 13 14 16} 20] 23 26 | 32 36 | 46| 64 
1/100 7 9 10 12 14 16 18 24 26} 32 45 


Six No. 1 1 86 | 110 | 120 | 140 | 173 | 200 | 220 | 280 | 315 | 400 | 560 

or Three No. 2 1/5 39; 30}; .55| 63 77 | 90] 100 | 126 | 142 | 180 | 252 
or One No. 2 1/25 17} 22) 24] 28| 35] 40) 44) 56|) 63] 80] 112 
plus One No. 4- | Movie*| 15 19 | - 21 24} 29; 34] 38| 48) 53] 68] 95 
in good reflectors) 1/50 | 12 15 17 | 20) 24) 28) 30} 40; 44] 56] 79 
or Three No. R2| 1/100; 9 11 12 14 17 | 20} .22 28 | 32| 40} 56 





















































Note—Use these data as a guide rather than as a specific recommendation, A basic expos- 
ure of more or less than that indicated may give better pictures for individual equipment, 
method, subject matter and results desired. 

Use of an Exposure Meter is strongly recommended for Photoflood pictures. 
_ Color Photography—Care should be used to expose color film to the type of light for which 
it is balanced, or to use the proper filter. Printed instructions are in the film package. 


*Based on average standard speed. 16 frames per second. 











This page of ‘‘Photo Data’ appears in this issue of MINICAM through the courtesy of The Folmer Graflex Cor- 
Poration, Rochester, N. Y., who agreed to cancel their advertisement in this issue to permit the editorial use of 
this page. For this courtesy, the editors extend their grateful thanks. 
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cs oe 6 foot exten- 
with ball ud $s 











Peerless Hand Flash Gun.,......---.++++-; 
Midget bulb adapters to fit standard socket 
MOMGUMS co cccccccoscccscessccsceress 
— extensions—20 foot. with 5” reflector 
o fit King Sol. Heiland, Abbey, Graflex and 



































= 
Menteiecen PROGRES. «ccc ccc cscs ccccs 12.95 
Reel piosens Chest—all metal for 8mm 
ZOO’ reelB 2. wee ee rer eeresenesees S$ 3.95 
Reels or Cann— Sinn m 200’...... dozen 2.40 
Storage Chest and set of 12—émm 200’ 
reels and cans—complete dee eaee > 6,0 7.95 
Baia Precision 5S ag for 8 and 16mm.... 5.95 
Sunshade and Filt Kit for 8mm Cameras— 
Revere, Keystone. Cine Perfex. Con- 
sists of Lis] A, Haze, Yellow filters 
and Sunshade ...-----seeeeeeseereeree 3.2 
30x40 White x aque Wall Screen.....+++++ 1.9: 
30x40 Crystal Beaded Wall cream eee 22 
52x72 White Opaque Wall Screen.......+++- He 
ratory Balance Scal ‘Avolr oak ee.28.6 re 
Professional Balance Scales—1/4 oz. to 4 lbs. 11. 
F witch, for use with any enlarger, leaves 
hands free for dodging......-+-+++++++5 3.95 
Print Frames, with glass—4x5...-.++++e++* 1. 
eecccecce $1.59 10. .eeeeee 2.69 
Mew) bars Rae ts thd Hangers: Se Al oe dice s9 
lus 10c excise tax 
Plano Roll Fiim Devel ping Tanks—Adjust- 
able from 35mm to 116mm... ....++--.++-+ 2.75 
Fedco Cut Film—Film Pack Tanks—214x31V% - . 3.35 
Speed Ezel—314x5 and 4x5....----+++ee0% -90 
ye $1.25 Bx1O...-ee eee 1.75 
Schneider Companar Enlarging Lenses 22 
ME cts ec aeaces se crsss) an 
BP GOB .cceccccwccccnvccccerses 36.00 
Hampden Make- q ree pec ce nee eces 2.00 
Leudi Exposure Meter with Case........+.-- 1.79 
Beautiful Portrait +a aia for 8x10 Ver- 
tical Prints—Box of 25... + se serene 4.00 
Box ! 100 eceesecsorece 15.00 
















x20 Mounting Boa 
Salon Print Case holds 30—-16x20 hous. . 





Peerless Viewer, focusing model for ag 
slides, 35mm, 16mm and 8mm film. 1.39 








CAMERA wenee 


NEW YORK 


138 EAST 44th STREET - 
Phone MUrray Hill 55-8717 



























ELKAY BLOWER 
Double unit model for $14.95 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 


Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, INC. 
287 Washington Street, Newark 2, New Jersey 











Cosy More War Bond 
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4 CAMERA CLUB 








NEWS @mo IDEAS 


On his way back to his favorite haunts in 
., Yosemite National Park, Ansel Adams will visit 


’s’St. Louis. THE CAMERA CLUB COUNCIL 


has invited kim to present his distinctive course 
in all phases of photography as offered in his 
California school, and more recently at the 
Museum of Modern Art in New York. 


One of the hottest competitions on the Pacific 
Coast is the annual yearly print competition of 
the CALIFORNIA CAMERA CLUB in San 
Francisco. Gold cups and medals were awarded 
to those who held the highest scores of the 
year. Cups were won by Dom Chiesa, E. C€, 
Adams, Hal Roberts and Ed Rea. Gold medals 
went to Sgt. Jack Cannon, George Fensky, 
Elbert Porter and Bill Helms. The silver medals 
were distributed to Ab Hull, Floyd Sherry, Carl 
Cope and Herwig Coolens. 


One of the best values in club bulletins is the 
annual directory issue of “The Spotting Brush,” 
venerable publication of the FT. DEARBORN 
CAMERA CLUB of Chicago. It has grown in 
stature under the two-year reign of Anne Pilger 
Dewey, APSA, who this month turns the editor- 
ship over to “hot flash” W. Howard Frederick. 
Morris Gurrie is the new president. The present 
issue carries 42 pages with 12 illustrations, help- 
ful articles by club members, news, announce- 
ments and the club directory. 


If any member of the CINCINNATI CAM- 
ERA CLUB starts producing portraits of chil- 
dren, made by the paper negative process, 
printed on glossy paper, you’ll know that fellow 
has attended recent talks by Rowena Fruth, 
Cecil Atwater and Mike Roll. 


Results of the judging in the PSA Conti- 
nental Print Competition for the last contest in 
February are as follows: 

Group A (first five clubs) 
THE CAMERA CLUB, New York, 72 points. 
PHOTOGRAPHIC GUILD OF DETROIT, 

61 points. 

PHOTOGRAPHIC GUILD OF BUFFALO, 59 
points. 

CALIFORNIA CAMERA CLUB, 59 points. 

BALTIMORE CAMERA CLUB, 59 points. 


Group B (first five clubs) 


GERMANTOWN CAMERA CLUB, Phila- 
delphia, 61 points. 

ROTHSCHILD CAMERA CLINIC, Los An- 
geles, 54 points. 

WINNETKA CAMERA CLUB, Winnetka, IIL, 
48 points. 

MO-PAC CAMERA CLUB, St. 
points. 

THE DENVER LENSMEN, 45 points. 
At the present time there is a tie for first 

place in the total yearly standings in Group A. 

THE CAMERA CLUB and the PHOTO- 


Louis, 47 











og 


Here’s one reason why: Look at 
this action . » » the drops of 
water clinging to Baby’s face! 
G-E Midget photoflash lamps 
give you plenty of light to 
catch action, with detail that is 
sharp and clear And it’s easy 
to carry extra bulbs, always 
ready for that unexpected “shot 
of a lifetime”! 


& 


Flashed with G-E No, 5 by Lt, H. F. Jones, Seattle. 


GENERAL 


Hear the G- E radio programs: “The G-E All-Girl Orchestra”, Sunday 10 p. m. EWT, NBC; 
‘he World Today” news, Monday through Friday 6:45 p.m. EWT, CBS; No.6 
“The G-E Houseparty,” Monday through Friday 4:00 p. m. EWT, CBS. Focal-plane 








51 SPECIAL *1% 


MM Rolls 36 Exposure FINE GRAIN DE- 
VELOPER ONLY. > Relat of each good ne 
ative; GLOSSY FINISH NLY. Prints 3x4 wit 
reload choice of film, all for $1.40. 36 ex. with- 
out reload $1.00; 18 ex. 60c. Reprints, 3 cts. each. 
Yes, we have bulk film, lots of it, ranteed 
fresh. 27% feet $1.25—100 feet $4 Choice 
of Dupont No. 2, Plus X or Supreme. Special 
loon in lots over (500) feet. 36 ex. reload 50c 

With your cartridge, 40c. We pay 5c 
a for empty 35mm cartridges, any amount. 
Please remit with order. Save C. O. D. charges 
and delay. 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 

















“THREE MONKEYS" Cartoons 







FuMS 
Triple action fun, escapades and thrills with three ‘ 
every film. Get these features. 


50 Ft. 8MM..... $1.25 100 Ft. 16MM..... 
Red Hot Tires,..... Midnight Spooks 1214-A 
Auto Race ....:..... 1213 House of Tricks..... 1215-A 


Show also a Mickey Mouse-Donald Duck-Oswald Rabbit cartoon. 
All packed with laughs. 


‘or prices 
HOLLYWooD — ENTERPRISES, INC. 
6060 Sunset Bivd. . 102 Hollywood 28, Calif. 














COLORED SCOTCH CELLULOSE TAPE 
Red, White, Blue, Black, Green, Brown, Purple, Yellow- 
3 inches. %” Sic; %” $1.06; %” $1.20; 
%” $1.50; 1” $1.90. 


CLEAR TAPE 
%” 95¢: %” $1.35; 1” $1.75. DISCOUNT IN 
LARGE QUANTITIES. 


NEW CAMERAS—ENLARGERS, Etc. 


Available to Servicemen, Photographers, Essential 
Users, Etc. LEICA, CONTAX, on ~ avaliahte for Trade. 
Factory packed Ultra ‘speed or Super Pan Su- 


preme $5.60—27',' not 


CATALOG READY NOW! 
THE CAMERA PLACE, Inc. 


101 West 5ist St. (at -— City) 
New York 19, N. 


























“Streamlined Optics" 


TURNER-REICH—GUNDLACH—RADAR 
KORONA WIDE-ANGLE BINOCULAR 
coaeee cows tet te ently extn. On your photo- 


tudi 
stand, multiple or RB BS 
= _ Ask your dealer—he _knows quality. 


















Prepare in spare time. Practical 
basic training. Long-established school. 
Send for free booklet, “Opportunities in 
Modern in + ny and particulars. Sent 
postage prepaid. No obligation. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
4315 S. Michigan Ave., Dept. 1944 Chicago 5, Illinois 
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GRAPHIC GUILD OF BUFFALO have each 
piled up 201 points. This race is getting 

In Group B, ROTHSCHILD CAMERA CLUB 
is leading with 180 points, followed closely by 
the GERMANTOWN CAMERA CLUB with 
172 points. 


Three new faces put in an appearance at our 
offices this month. These Vol. 1, No. 1 publica- 
tions are most welcome and we wish them lo; 
and successful careers. “Outa Focus” (Roll 1, 
Exposure 1) comes from 320 West Jefferson 
Street, South Bend, Indiana. You — it, 
the SOUTH BEND CAMERA CLUB 


“In Focus” is issued by the OHIO UNI. 
VERSITY CAMERA CLUB, Athens, Ohio. 
This campus organization aims “to provide a 
creative leisure time activity, something vitally 
needed in these days of canned recreation. Also 
the club will help students who are thinking of 
making photography a profession, and will in- 
troduce others to a new and worthwhile ac- 
tivity.” 

Newell Green, APSA, 64 Girard Avenue, 
Hartford 5, Conn., is the editor of ‘The Bulle- 
tin,’ new mouthpiece of THE NEW ENG- 
LAND COUNCIL OF CAMERA CLUBS. 
This five-page booklet contains much informa- 
tion about the clubs down East, 
Green is yelling for more just like the rest of us. 


Aided by the PHOTOGRAPHIC SOCIETY # 
OF AMERICA, amateur photographers of the ~ 
United States, Canada, and Mexico are enter- 
ing prints in 1945 South American salons in- 
cluding: the Sixth Foto Club Concordia, Argen- 
tina, September, 1945; Second Foto Club Ban- 
deirante Sao Paulo, Brazil, November, 1945; 


Second Sociedad Fluminense de Fotografia of ~ 


Rio de Janeiro, January, 1946; Second Foto @ 
Club Rosario, Argentina, March, 1946; and~ 
Club Fotografico de Chile, Santiago, Chile, 
date unannounced. 


Only pictorial prints having had at least 7 
three salon acceptances, unmounted, and not | 
larger than 12 by 15 inches, are eligible. Num- 
ber, name of entrant, address, title, and 7 
process must appear on the back of each print. © 
No entry form is required, but an entry fee of 7 
$5.00, covering the total cost of mailing one to 7 
four prints and their handling in all salons 
must be mailed separately to the PSA repre- 
sentatives. 
pendently and successful entrants will receive 
notification card, catalog, sticker, or certificate. 


PSA has announced that prints and separate 
entry fees must be received by April 10 next 
by the following representatives: 

United States: Simon Zecha, PSA Circuit 
Director, c/o THE CAMERA CLUB, 121 
West 68th St., New York 23, N. Y 

Canada: Raymond Caron, MONTREAL 
CAMERA CLUB, 77 Sunnyside Ave., Montreal 
6, Canada. 

Mexico: 


Gordon C. Abbott, Delicias 3, 


Taxco, Gro., Mexico. 











and already F | 


Each salon will be judged inde- 7 








SP YL f 2 Kh 4 : 
Snr Westie G (2G VYfetress 
--- fine equipment adds to your pleasure 


A sweet drive to the green...then a long putt that drops in the cup! 
The thrill of playing good golf is enhanced by using fine, 
well-balanced clubs that help lower your score Likewise, movie-making 
is so much more enjoyable with fine ciné equipment. To make 

it a greater pleasure than ever, Revere craftsmen are planning new 
improvements for postwar Revere 8 mm Cameras and 


Projectors. Meanwhile...buy bonds and help the drive to victory! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 





FOR CINE EXCELLENCE LOOK FORWARD TO 


ences 


Record Events of Today for Tomorrow's Enjoyment 








SeASeeIirTiguvp WANT AD®@ 








MINICAM PHOTOGRAPHY has 64,- 
242 paid A, B.‘C. monthly circulation; 
includ'ng all manufacturers, jobbers and 
rs in the photographic industry; as 
well as well-known photographers, in- 
Structors and classes in photography, 
photo squads of the Armed Services, ad- 
vanced amateurs, beginners, and the 
Technical Library of EVERY Army Air 
Base in America. These 64,242 readers 
are an influential market. Want-Ads: 
10 cents per word, each insertion, mini- 
mum 15 words, payable in advance. All 
ads restricted to agate type. Forms 
close March 15 for May issue. 
WANTED TO BUY 


SEND us your camera today. Will 
send certified check by air mail imme- 
diately. a held ten days for your 
approval of our price. Free estimates— 
for photo equipment. “‘Cleveland’s cam- 
era supermarket.’’ Rothart and Reit- 
man, 1900 East 9th St., Cleveland Ohio. 

WILL BUY any movie or still camera 
regardless of - or condition. 
price paid. Crosson, 4515 Grand 
River, Detroit . Mich. 

OPHTHALMIC and other_accessories 
yemed for Leica. Dr. L. H Hayden, 

. O. Box 1422, Shreveport, Louisiana. 

“WANTED: 35mm, camera, first class 
condition. State price. Kenneth C. 
Jenk'ns, 109 Woodland Avenue, “RFD. 
No. 1, Hampton, Virginia. 

WANTED: Movie Projector. Camera- 
Outboard, Private. 6438 Sterling, Detroit. 

SERVICEMAN wants miniature or 
vest pocket ——— 35mm. or other. 
Give price, condition. Lt. (j.¢.) R. C. 
Fox, USNR, USS. Oriole, FPO, San 
Francisco, California. 

WANTED: Sneed Graphic outfit, com- 
plete. Sell roll film. Graflex no lens $25. 
Levey, 735 Noble Ave., Bronx 61, N.Y. 

PHOTOGRAPHS OF ALL KINDS 
Urgently Needed. Sell your pictures for 
cash. FREE details. a yy. Room 


























22, 411 Central, Newark 7, 
FOR SALE 

PERFEX ‘55° Outfit including flash 
and E. R. case, excellent; trade towards 
4x5 Graphic or Graflex. Al Olson, 2915 
Ave. Q%, Galveston, Texas. 

ENLARGERS—Build your own. Kit 
of parts, $6.00. Free particulars. Cres- 
cent Engineer‘ng, Box 251, South Pasa- 
dena, California. 

WELLS-SMITH will buy, sell or 
trade. Read our advertisement. Chicago 
3. Tllinois. 

PERFEX 55, F2.8 Scienar lens. Ever- 
ready case, sunshade filter. Will con- 
sider trade on 2%x3% Speed Graphic. 
Bush Pressman, Graflex, or Ikoflex 2 
Schlafly, 1223 16th N. W., Canton 3, O. 

ASSEMBLE your own coupled range- 
finder and flash synchronizer. Instruc- 
tions and all parts, machined ready to 
put together with a screwdriver. Coun- 
led range-view finder (give negative size 
and focal length), $5.35. Pocket range- 
finder, Flash synchronizer_ for 
Compur type, $1. Ranj-Vu, East Lan- 
sing. Mich. 

SLIDE PROTECTOR—35mm, roll film 
combination with 33 1/3 RPM turntable, 
amplifier, speaker all in one case: nort- 
able for lecturer-salesman. Cost $165.00. 
like new, price $120.00, or trade for good 
camera. Irving Browning, 70 West 45th 
Street. New York. 


Lenses: 21-inch Cooke Telefoto and 
others; 19%-inch F6.3 Bausch & Lomb 
Tessar: ae inch F8 Series V_ Cooke: 48- 
inch F7 Ze*ss Anastigmat; Dagors, He- 
liars and others. 9x12 Ernemann Reflex 
Long bellows F4.5 Ernotar with case 
and many extras $150; Ernemann 4x6- 
inch F3.5 focal plane extras $140; 5x7 
Press Graflex needs peas with 3 hold- 
ers and magazine $50; Home_ Por- 
trait Graflex with Cooke woes Xenar 
Lenses $250 to $300: 3%x4% Graflex 
with F2.5 Cooke lenses $250; Heido- 
scope, Rolleidoscope and other stereos 
from 45x107 to 5x7-inch: Eastman Cine’ 
Special 2 lenses case $575; Bolex and 
other movie cameras; hundreds of other 
items. State your needs. We have no 


























catalogs or lists Will buy or_trade. 
Wells-Smith 75 E. Adams St., Ch'cago 
3, Ilinois, 
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PAIR Stereo Wollensak Velostigmat 
F6.8 lenses, automatic shutters 1 to 100 
second $42.50. 5x7 Albert Patitz com- 
pact view camera, 3 double holders, 
equal to new, $22.50. Will trade. Irving 
Rowena. 195 Bennett Ave., New York 

ty. 





8x10 FOCAL Plane Shutter back for 
Eastman 2d $24.50; Ansco Anastigmat 
4 2 F6.3 shutter 1 to 1/300 sec. rim 

t $36.50; Carl Zeiss 6-inch F4.5 barrel 
$46. 50; 3%x4% Zeiss Maximar, Roden- 
stock F4.5, case $47.50: 24x4% Ansco 
roll automatic film pulldown F6.3 lens, 
fine $35.00; 3%x4%4 Premo Film Pack 
camera, excellent $27.50; 10x15cm. FPA 
$3.00; film holders $1.25 each. Contax 1, 
slow speeds, Summar F2. case, filters. 
sunshade, tripod, meter, extras complete. 
5-inch Cooke F4.5 barrel $55.00; Pierce 
Extinction Meter $1.50; Maxim meter 
$1.25; 3-6%4x8% film holders $1.75 each; 
34x44 fine metal camera, Rulex Com- 
pur shutter 1 to 300 second Donpel Anas- 
tigmat F4.5 lens, FPA. 2 holders, case 
$42.50; Kodak folding No” 118 Roll Flm 
camera $12.50; 3%-inch Wollensack F4.5 
enlarging lens: 8x10 Eastman 2d, 12-inch 
Wollensack F4.5 portrait; 8x10 Wollen- 
sack wide angle lens, case, several hold- 
ers, tripod, complete. at have you to 
sell or trade? Send your list. Camera 
Mart, Dept. MP, 70 West 45th Street, 
New York City. 

GUN CAMERA 35mm. Eastman Ko- 
dak; extra film holder; carrying case; 
(less lens and shutter); adaptable many 
uses; reasonable. Wunsche, 528 River- 
side. New York 27. 


BOOKS—EDUCATIONAL 


**100,000 POSTWAR Jobs Abroad’— 
South America, China, India, Burma, 
Japan, Russia, Malaya. How, when and 
where to apply. Postwar U. S. Partici- 
nation in world reconstruction and trade 
demands thousands of American-trained 
mechanics, salesmen, technic‘ans, engi- 
neers, foremen, laborers and business 
representatives — every trade needed. 
ur 15.009-word conyrighted forecast— 
compiled from business. professional ar 
government sources—lists over 200 big 
U. S. firms with foreign interests, gives 
iob information, salary brackets, contract 
tins. applicat’on letters, passnort infor- 
mation, climatic conditions, etc.—everv- 
thing needed for your immed’ate apnli- 
cation, $1.00. Return for refund in 7 
days if not satisfied. Pacific Industrial 
Research Bureau, 202-Y Studio Bldg., 
Portland 5, Oregon. 

OIL color‘ne photographs can he a 
feccinating hobby or profitable_ sideline 
for those with artistic talent. Tearn at 
home Easy, simplified method. Send for 
free hooklet. Nat‘onal poste, Coloring 
School, 1315 Michigan, Dept. 2122, Chi- 
cago 5, Til. 

MAGAZINES (hack dated) — foreign, 
domestic, arts. Books, booklets. sub 
scriptions, pin-un: etc. Catalog 10c. 
(Refunded.) Cicerone! s, 863 F'rst Ave., 
New York 17 th. 4 

SCIENCE PMT USTASTS in all fields 
now have a printed monthly written by 
them, for them. 15¢ brires latest issue 
of Amateur Scientists’ Magazine, 45B 
North Evergreen. Memph's, Tenn. 

CORRESPONDENCE COURSES and 
self-instruction hooks, slightly used. 
Sold. Rented. Exchanged. All oubiote. 
Satisfaction guaranteed. Cash paid for 
used courses. Complete information_and 
92-nage illustrated bargain catalog Free. 
Write — Nelson Company, Dept. 2-55, 
Chicago 4 

ONE - VOLUME Encvclonedia. Two 
technical books on football. Postcard, 
details. John McKnight, Bancroft Hall, 
Annapolis, Md. 


INSTRUCTIONS 


PHOTOGRAPHY for pleasure or profit. 
Learn at home. Practical has‘c training 
Long established school. Write for book- 
let. American School of Photogranhy, 
1315 Michigan, Dept. 2122. Chicago 5 


LEARN PHOTO RETOUCHING — 
Big demand. Earn up to $50 week at 






































home. 
Studios, 8517 Sunset Blvd., 
46, Calif. 


For details write Duval-Hurst 
Hollywood 








CAMERAS, PHOTO SUPPLIES 


USE any camera with plentiful 35mm, 
film! Simple instructions, Rush $1.00, 
B. Tirekop, Madeira, Ohio. 

WAR-BARGAIN USED a 
Bantam Kodak $5.00, 35mm. Came 
$6.00, Graflex $25.00, 11x14 View $25.00 
Movie Camera $5.00, Projector $7.50, 
Film, Meters — hundreds of = ~ 
complete list, descriptions 25 
Used Camera Directory (List AR), oti 
West Tuscarawas, Canton 3, 

SEND for price list of e> Sole 
Raloh Bradley, 823 Paxton St., Toledo 8, 

io. 

MOVIES—SLIDES—PHOTOS 

BETTERPIX. Outdoor Safety Film, 
100 ft. 16mm., $2.50. 25 ft. Double 
8mm., $1.25. Free Developing. Finished 
subjects sold, exchanged. Sound library. 
BET 5 R FILMS, 742 New Lots, Brook- 
lyn 7, 2 

GORGEOUS GIRLS — Sparkling, Ad- 
venture, Sports, comely. Travel film. 
—eeeenent, Big 1945 Catalog and sam- 
le 10c. Audet Box 6520-EG, Philadel- 
phia 38, Pa. 

8MM.-16MM. home movies exchanged, 
bought, sold. Free particulars. Multi- 
prises, 171 Euclid, Bridgeport 4, Conn. 

GLAMOUR GIRLS. Postcard Size. 
Strictly amateur posed in silk hose, high 
heels, etc., 10 for $1.00. Wineholt, 
Woodbine 34, Penna. 

BEAUTIFUL _ Kodachrome Slide and 
list, 25c. Art Slide Co., R-1, Canton, 0. 

EXCHANGE Kodachrome slides that 


























slides not in your collection. Send 
twenty-five cents coin or stamps, for 
our plan, latest catalog and membership 
card in the Pan-American Color Slide 
Exchange, 212 Pacific Ave., Houston 6, 
Texas. 

PIN-UPS, 180 glorious girl subjects! 
Huge Bargain Pack $1.00. Clover Nov- 
elty, Dept. M-33, Hollis 7, New York. 

COLOR SLIDES. Travel, Nature, ete. 
List and sample 30c. Kelly Choda, Box 
606M. Rolla, Mo. 

WESTERN THRILL ws Mix in 











“Show own, 100 ft. 8&m $2.00; 
200 ft., 16mm., $4.00; also, Pretty Glam- 
our Girls. I ists, catalog, sample, dime. 


Zientek- ylims, 1129 Monroe Circle, Bal- 
timore 25, Md. 

KODACHROME slides, 2-$1, 5-$2; 
35mm, negatives 10-$1; 35mm. trans- 
parencies, unmounted 15-$1; Pin-up pho- 
tographs 10-$1. Fine Arts, Box 2084-P, 
San Anonio 6, Texas. 

. “GORGEOUS Girl Photographs.” Dar- 

ing candid poses by dream girl models 

Biggest line — finest glossy prints in 

country. Sample assortment and _com- 

nlete lists $2.00. (None free.) Clover 

Company, Dept. 32-X, Hollis 7, N. Y. 
FILMS 

CAMERA FILM—We still have itt. 
16mm, 100 ft., $2.50; 8mm_ double, 25 
feet, $1.25; includes processing. Imme- 
diate delivery. Bram Studio (601), 306 
West 44th Street, New York City 18. 


2 Years,$4.00 


24 issues of Minicam Photography 
for $4.00. Order your subscription 

to begin with any issue you desire. 
MINICAM PHOTOGRAPHY 

22 East 12th St., 

Cincinnati 10, Ohio 


Enter my two year subscription for 
whch I enclose $4.00. Begin with 
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NTEED 36 exposure 35mm. ANSCO reloads Ultra- 
yan Supreme 50c each. These are fresh frame num- 
bered and notched, regular Ansco loads. Other sizes avail- 
able. State your needs. Allans, Box 2130 H, Cleveland, O. 
BULK FILM—Plus X, Super XX, Ultra Speed, 
sieesenle X, 25 ft., $1.50; 50 ft., $3.00; Special 90 ft. 
$4.35; 100 ft., $5.00. No CoD's. ‘Camera Mart, 70 West 
45th Street, New York City. 

ERA FILMS—100 ft. Panchromatic 16mm., Weston 
or ga.88: 25 ft, Double Weston 64, $1.89; Free processing. 
Movie accessories, chemicals. We do processing. Free cir- 
cular. Fromader Genera, Davenport, Iowa. 

MISCELLANEOUS 

UICKSILVER (Mercury) urgently needed. Immediate 

igh cash payment. Free information, containers, Mercury 
feternational. Norwood, Mass. 

10 Fine Foreign Colne, $1.00; 10 Indian Arrowheads, $1.00; 
10 Birdpoints, $1. Relics, Glassware, Miniatures, Min- 
erals, grelty | A All lists, 10c. Sistershop, North- 
branch, Kansas. 

INUSUAL KODACHROME ART SLIDES! List, 2 sam- 
P.. $1; 5-$2. Art Transparency Co., Box 2084-P, San 
Antonio 6, Texas. 

MINERALS, Coins, Stamps, Indian Relics, Pistols, Old 
Glass, Catalogue, 5c, Cowboy Lemley, Las Cruces, New 
Mexico. 

SAVE up to 25% on paper and chemicals. Write for 
free list of money saving values, Albany Camera Shop, Inc., 
204 Washington Ave., Albany, N. 

YOU CAN ENTERTAIN with Comic Trick Chalk Stunts. 
Catalog 10c. Balda Chalk Talks, Oshkosh, Wisc. 

LONELY? Romance Magazine Photos, descriptions, ad- 
dresses, 35c. Year's subscription, $1, Write Box 120-P, Ar- 
kansaw, Wis. 

PRINT PERMANENT PHOTOS on V-Mail, cloth, sta- 
tionery, greeting cards, etc. No darkroom, or fuss. Special 
a] _< instructions 50c. B. Gould, 1042 Union, Brooklyn 
































= P00K. MATCHES—With name and address or initials. 
1.00. Samples. Piedmont Press, 747 S. Plymouth, 

Rochester 8. es 

ans FAVORITE photo on three beautiful plastic match 
1,50, Iso fountain pens, Packard $1.10; Penman 

$1.60 guaranteed or C.0.D. Brooks, B120P, Arkansaw, Wis. 


TREMENDOUS Savings! Join original Movie Guild 
Application blank, big 1945 movie catalog, that’s different, 
sample, d'me. Trans-American Sales, Morristown, J. 

MAKE articles glow in the dark with BRITEGLO liquid. 
Simple to use, lasts invefinitely. Kit with instructions and 
suggested uses $1.00. Gould, 1042 Union, Brooklyn 25, N. Y 

FILM IS SCARCE—How would you like to OWN and 
work with ORIGINAL 4x5 or 2%x3% yropesaionsl Cut 
Film Negatives of HOLLY oon S FAMOUS COVER 
GIRLS in full figure artistic poses. Specify high or low key 
and negative size. $2.00 each or 3 for $5.00 in 4x5 size, 
$1.50 each or 4 for $5.00 in 24%x3%. NO ‘Corres Originals 
Guaranteed. P.O. Box 2909, Hollywood 28, Calif 


~ CAMERA FANS—Shoot beautiful full-figure models with 
artist'c lighting in a modern private studio. Hollywood 
Photo Shop, 1670 N. Western Ave., Hollywood. Calif. Phone 
Hillside 0578. 
PICTURES AND POSTCARDS 


64 ART PHOTO POSTCARDS of Gorgeous Beauties, $1.00. 
Reed Novelty, Dept. B-3, Box 24, Queens Village, N. Y. 

50 BEAUTIFUL VIEW CARDS of historic Philadelphia, 
only $1.00. Satisfaction guaranteed. Harry Harp, 257 S 
l'th St., Philadelphia, Pa. 


DEVELOPING—PRINTING—RETOUCHING— 
REPAIRING 





























GLOSSY Contact Prints 3c each from any size film neg 
— except 35mm. Capewell, 136 Maple Ave., Haddonfield. 

New Jersey. 

BEAUTIFUL gil hand- colored enlargements from your 
negatives; 5x7, $1.35; 8x10, $2.10: 11x14, $3.00; 50c more 
for coloring each extra person on photos. From photos 
50¢ extra. Specify coloring wanted. Now! Elegant, genuine 
leather frames for above. 5x7, $4.50; 8x10, $5.50; also 
leatherette, $1.75 and $1.95, respectively. SPECIAL, 2%x 
3% negatives and 4x6 black-and-white enlargements from 
35mm. Kodachrome transparencies—8 for 2.00. Remit in full 
plus 25¢ for mailing on all above orders. No work sent 

Specialists in miniature finegrain photo-finishing 
Columbus Photo Supply, 1949 Broadway, New York 23, 

ENLARGEMENTS—Eight 5x7 from spantve $1.00; Six 
5x7 from photo $1.00. Robert Renshaw, Jr., O. Box 478, 
Chester, Pa 











TROUP’S PHOTO SERVICE, Troup Building, Toccoa, 
Georgia, 6 or 8 exposure roll film developed and printed 
25c._ 35mm. developed and enlarged—36 exposures $1. 

RETOUCHING PORTRAIT negatives by expert, mail 
service. George Pollak, 5222 Fountain Ave., Hollywood 27, 
Cal‘f. OL-6085, licensed. 








MUSIC 





PIANISTS—Quickly improve comeieee. sightreading, ac- 
curacy, memorizing, playing through Mental-Muscular Co- 
ordinat‘on. Free Booklet. BROADWELL STUDIOS. Dept 
175-D, Covina, Calif. 

STAMPS AND FIRST DAY COVERS 

JOIN OUR First Day Cover Club. On many beautiful 
envelopes, mint stamps. Many past issues. Walter Hoenes, 
Dent_13, Cologne, J. 











SWAP 


a 
ALY Kodak 35 R.F. and case perfect for 5x7 Solar. 
- Loudder, Pecos, Texas. 








) FEDERAL 
Lo RETHOUGHT 





Every Federal enlarger that we built before the war, 
represented hundreds of hours of research, planning 
and designing. These instruments, like the electronic 
war equipment we are now producing, have proven 
in service the hours of forethought spent on them. 
Even now, after three years of war, Federal en- 
largers are still giving maximum performance with 
minimum attention. 


As for postwar Federal products, all we can devote 
to them now is forethought. Helping tq win this war 
quickly and decisively is our first consideration. And 
it will be only when we get clearance from the Army 
and Navy that we will again direct our efforts to 
producing Federal enlargers and other photographic 


products—of highest quality at sensible, 
low prices. ye 
eS ae 
FOR THE 
FEDERAL FOURTH 
(OF BROOKLYN J 


Federal Monutacturing ond Engineering Corp 


BROOHKHIVA 5 new VORK 
FIGHT MARDER THAN EVER WiTw TOUR moneY GUY MORE WAR BONDS 











FIX FILMS with Urell Fast FIX 


NEW — NON-STAINING CONCEN- 
TRATE 


ONE minute to CLEAR films 
ONE solution—no additions required 


ONE quart bottie only ONE dollar 
($1.00) makes ONE GALLON of 
fixing bath. 





Immediate Delivery from Stock 


\ 


Miller Putealt 





( ompany 
2 CA , 





All Make Cameras” 


ABE COHEN'S EXCHANGE .... 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
42 5 NST >NEW YORK- 336 MADISON AvE 


THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


LL sevice: * 30 MM FILMS 
14 services * ROLL FILMS 


Studio Enlargements in Folders and Mats 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICE, Inc. 








126 W. 46th ST., N. Y. 19, Dept. M, LO. 5-5483 


PROTECTION 
FOR MOVIE FILM 
against 
WEAR ... OIL 
WATER 
CLIMATE 

SCRATCHES /“<Cyoms 
FINGER- /< 
MARKS | a 
7/ TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILM 


s ey 
fim TY 


Ask Your Dealer 


Vv e Co., Inc. Bell & Howell Co. 
30 W. 46th St. 801 Larchmont, Chicago 
New York City 716 N. Labrea, Hollywood 








Ask your dealer to show you a 


FOTOFOLIO 


ONLY WAY TO MOUNT 


THE 
PHOTOGRAPHS PROPERLY! 


AREL PHOTO SUPPLY + ST. LOUIS, MO, 








ROLL DEVELOPED 


g i BRILLIANT 


NLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER ¢¢ 


OECKLE EDGE-FADE PROOF 
12 EX. ROLLS 35c-16 EX. SOc -36 EX. $1.00, 


REPRINT ENLARGMENTS 3c EACH 

Mail Your Films TODAY to 
ALOEN PHOTOS 
94-6 Astor Sta., Boston 23, Mass. 
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The Hard Boiled School of 
Photography 


(Continued from page 33) 


are the idioms and profanities of Hester 
Street. He is observant, biting in his 
speech ; sudden and graceful in his move- 
ments. 

Skippy is a photographer because he 
isn’t a writer, a preacher or a missionary. 
He has tremendous faith in himself and 
the curious ambition to make a lot of 
money fast. At the age when most bright 
young men would be a college junior, he 
is one of New York City’s crack news- 
papermen and sought after by most of 
the news agencies. 

They can go to hell, says Skippy. All 
they ever want are sharp detailed record 
pictures. Break your neck getting fast to 
one job, then hop to the next. If you say 
anything political with your camera they 
junk your picture, pat you on the head 
and tell you to cut it out and do what 
you are supposed to do. 


HE early years in Skippy Adelman’s 

life made him sick and unhappy, and 
then coldly, bitterly furious. He started 
taking pictures simply as a means of earn- 
ing a living, and then suddenly discovered 
his camera was a graphic instrument. 
What was it that life set down in front of 
him, a bowl of cherries? But no, the 
cherries were all of different shape and 
texture. And the seeds, what of them? 
Critical, cynical, often pitilessly, he ob- 
served and whatever he saw gave him a 
positive reaction and a desire to speak 
out and say what he saw. This is what 
Skippy Adelman has. He worked intensely 
to learn the artifices, the nuances of 
technique that are there to be used in 
subduing one point, or emphasizing the 
other, of distorting one line, or high- 
lighting another. 

He is a master, one of the country’s 
very best, at seeing a subject, determining 
what he has to say about it and in a split 
second utilizing every trick of flash pho- 
tography with each little inuendo of the 

(Continued on page 82) 























The new 5-star in- 
signia, just adopt- 
ed by the Navy for its topflight 
admirals, is the badge of au- 
thority, honor, and command. 


So, too, the name Wabash “‘Superflash” is your 
assurance of tops in quality photolamps. 
Wabash “Superflash” means better pictures, 
through quality workmanship and uniform 
performance, the result of years of elec- 
trical, metallurgical and phototechnical 
research. Wabash ‘‘Superflash” photolamps 
are now available in limited quantities at 
your photographic dealer. Ask for them today! 


WABASH 


“FIRST IN FLASH” 











WABASH PHOTOLAMP CORPORATION «© 345 Carroll Street, Brooklyn 31, N.Y 
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The Hard Boiled School 
(Continued from page 80) 


_. background to press his point home. The 
' traditional newspaper method of shooting 
head on at eight feet at 1/100 sec. at f.16, 
with flash stoutly attached to the camera 
is the one old-fashioned method Skippy 


has not tried yet. 


HE hard boiled school of photog- 

raphy wasn’t invented by Skippy 
Adelman, any more than Dasheill Ham- 
mett or Ernest Hemingway invented its 
counterpart in literature. His pictures 
are an outgrowth of today’s desire to look 
a second time, to understand better what 
we see, to become more critical of fact 
and less resigned to it. 

What Skippy has to say with his cam- 
era is a stern rebuke to his childhood. 
He pillories mean and selfish parents, 
bribe-taking cops, the self-loving, pom- 
pous rich, the oppressor who robs men of 
his dignity, the silly, sassy cafe society. 
The chief difference between Eisenstaedt’s 
European work (Minicam, Sept. 1944) 
and Adelman’s current photographs is 
that Eisenstaedt was ever the cultured, 
mature and restrained man. Adelman is 
hard, pitiless and young. Curiously, the 
same man, Leon Daniel of Pix, Inc., 
former European picture head of Asso- 
ciated Press trained both men. Skippy’s 
first big-time job was with Pix, Inc. Al- 
though Adelman says he doesn’t like Pix, 
Inc., “All those people want is money.” 
He grudgingly states Daniels has one of 
the penetrating photographic minds of 
our day. 

Daniels brought Adelman _ into big time, 


helped him get his first major assignment, 
and then paid him on the spot so that 
Skippy could give a Broadway blow-out, 
on his eighteenth birthday complete, if 
not replete, with champagne, oysters, and 
noise. 

Mostly, Skippy needs affection, so lavish. 
ly denied him as a youngster. At PM 
he is kindly regarded as a boy genius and 
stepped on regularly because he invites it 
and because somehow the people there 
think it is “good for him.” 

Skippy carries a torch for one woman 
and for “a lot of cupcakes.” The latter 
are show girls who are flattered to have 
a news photographer with them for more 
than ten minutes. The former is a wo- 
man, a dozen years his senior, a fine 
writer and a cultivated person. She has 
encouraged his latent talent in writing 
and has given him the warmth and gen- 
tleness he always wanted, and that was 
so late in arriving. 

He works for PM because it is the only 
New York paper that publishes what he 
calls interpretative news photography. 
Although Wabash Photolamp Corpora- 
tion, in their advertisements, refer to him 
as one of the most brilliant young pho- 
tographers in America, the weekly check 
that Skippy draws from PM, after all the 
familiar deductions are dutifully made, 
is $37.50; but his free-lance work brings 
in almost as much, 


Where will Skippy go from here? If 
he learns photographic darkroom tech- 
nique comparable to his camera tech- 
nique, and continues with his present cul- 
tural studies at night university, he can 
be the darling of the 50’s. 


SED AAI 





RENT A DARKROOM 
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DASSONVILLE 
Charcoal Black 


PROJECTION PAPERS 


For Portraits and Landscapes Where Prints 
with Individuality and Character Are Required 





CHARCOAL BLACK . . . acclaimed for twenty years as the 
world's most distinguished projection papers .. . offers the dis- 
criminating photographer a wide range of superb textures with 
which to make even more beautiful his portraits and landscapes. 
Charcoal! Black Emulsions "breathe life'’ into your composi- 
tions . . . giving rich, vibrant qualities from almost all nega- 
tives. And yet, these remarkable projection papers are so sim- 
ple to work with, that even the inexperienced may achieve 
unusually attractive results from the very start. 


Half 
Size Dozen Gross 
eee ee ee $ .65 $3.65 
bl, a 8l/, Sisla ip3) ate 1.00 5.50 
SS rar 1.50 8.25 
EIN io cs aha 2.25 12.65 
ik bg PERE 2.95 16.35 
OS ee 25.20 
Se 6.10 34.00 


No other sizes cut. 


Test strips are included in each package. 


MAIL ORDERS FILLED 


World’s Largest 32nd STREET 
Camera Store 
: e NEAR SIXTH AVENUE 
Built on "i 


NEW YORK I, N. Y. 


Square Dealing 

















PRICE 5G <« 


A merican M ye 








IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm.Film/ 36 


Enlargements 
36 exp. Reloads 
SOc 
We finish all other Erg oe = Printe size film 
in our famous ae 41% Bea ts—Deckled 

Emboss: 
No. 828 and 127,386. 








Developed 


18 exp. 75¢ 












wide- 
Free rb jargement ‘coupon with each ro 


MAIL-BAG FILM SERVICE 
Dept. 8. Box 5440-A. Chicago 80, HII. 
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Co. Ot Ce ay ee, © 
AND SHORT CUTS 


Chemical Scoop 


A little plastic powder scoop, used to refill 
a compact from a large box of face powder, 
is ideally suited for use when removing chemi- 





cals from containers and placing them on a 
scale for weighing. Powder scoops are avail- 
able at cosmetic counters in department stores 
and dime stores. 

The curtain rod is scored with a file and 
broken at the desired length; then the little 
handle of the powder scoop is forced into the 
hollow end of the rod. The hole in the other end 
may be used for hanging the scoop in a con 
venient place in the darkroom.—Wm. Swallow. 


Murals Made in Cramped Quarters 


MANY amateur photographers have a pet 
negative from which they would like to make a 
mural. The main difficulties are large trays, 
the space in which to handle them and enor- 
mous quantities of solution. 

I have been quite successful with the trays 





We pay from $2 to $7.50 for any Gadget, 
Kink, or Short Cut accepted by this column, 

















WASHINGTON 


... This is the real heart of America . . . the 
shrine of all those things for which Americans 
have fought and bled. Its broad avenues, its 
lofty columns, the gleaming whiteness of its 
marble walls, give it a classic beauty which 
is found nowhere else in America, and which 
is a challenge to the man with a camera. 
Defender Velour Black was made for pic- 


tures such as those you will take in our 
nation’s capitol. In the long tonal range of this 
outstanding projection paper you will be able 
to capture in your print the detail of carving 
and inscription on highlighted white marble 
while at the same time preserving the beauty 
that hides in the shadows. Ask your dealer 
for Defender Velour Black. You will recognize 
it by its distinctive blue and yellow package. 


Defendet 


’ DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER 3, N. Y. 








Kass calling Mr. Camera 








I'm dressed up in a bell-boy's 
best, 


Making what | call a "test", 
Hoping that my clarion voice 
Sweet and clear and oh! so choice 









Will persuade you to release 
(And bring me much mental peace) 
All the camera stuff you own 





Since to manhood you have grown. 






| will sell it in my store 






Then I'll holler “Send me more." 





So send your cameras to me 






And a handsome check 






you'll see. 










































FREE CARTRIDGE REFILL 
DEVELOPED 4 crm rractssee 


ENLARGED WT \ gs 
ard RELOADED ~~ 
18 Expeswes processed ond =: — fee } 
Wriie ber moiling bey — 


PATENTS OR IDEAS 


Wanted for post war production; have 
modern facilities for precision and com- 
mercial production of suitable items— 
protection for ideas guaranteed. Liberal 
compensation assured. 


Holders of Army and Navy (E) and 2 Stars 


EAGLE PRECISION TOOL and DIE CO. 


35-37 36th Street L. I. City, N. Y. 
ASTORIA 8-9330 
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shown on the accompanying photo. Built like 
a trough, they handle prints up to 48 inches 
wide and up to 6 feet long. The sides are 
made of thin boards 5” wide by 48” long nailed 
in a “V”, to which square ends are nailed, 
The insides may be paraffined or lined with ojj- 
cloth. I cut up an old raincoat, to line my 
trays. 

To hold the paper in the solution, I fixed a 
burnt-out fluorescent lamp in the bottom of the 
trough, slipped the paper under and worked 
the paper up and down. Any store will be glad 
to give away these burnt-out lamps. Sixty-four 
ounces of solution is enough to fill the trays 
and you can handle the average mural alone. 
If a friend happens to be nearby when you 
are working on large murals, you can send out 
an SOS.—Lionel G. Lariviere. 


Piain Backgrounds 

IN PHOTOGRAPHING small objects, a 
uniform background of light color is often de- 
sirable. Pieces of white or cream colored 
cloth or cardboard are difficult to store with- 
out wrinkling or curling, and hard to keep 
spotless, especially for only occasional use. 
Wrapping paper gives a good gray or white 
and can be obtained in rolls of various 
lengths and adequate width. If a roll of 
wrapping paper is suspended horizontally, high 
up against a wall above a table (for instance 
on a wooden roller hung by its ends from the 
picture moulding), paper from the roll can be 
drawn down the wall and out over the table. 
Since the background it provides is continuous 
down the vertical wall and over the horizontal 
table, there need be no unwanted line separat- 
ing the two planes. If the paper after use is 
still clean and unwrinkled, it can be re-rolled, 
while soiled lengths can be cut away and con- 
tributed to the paper drive—Lorus J. Milne. 


Remote Control for Bantam Cameras 

A REMOTE SHUTTER RELEASE, for a 
Bantam camera, is handy for making pictures 
of yourself or of wildlife, when you want to 
be a short distance from the camera. A small 
piece of metal is shaped to fit in the range- 
finder clip on top of the camera. A piece of 
spring steel from an old alarm clock, or other 





apparatus, is soldered to the metal strip so 
that it protrudes over the release button on the 
camera. 

Pulling a string, fastened to the strip, causes 

















] Photo by Chick... taken wi ex Acme Synchro Shutter using thre 
’ flash bulbs, one at camera, one fill-in at right and one highlight above head. 


ILEX ACME SYNCHRO SHUTTER 
Solves Your Multiple Flash Problems 


Because the built-in mechanical synchronizer of this amazing new shutter uses batteries 
only to fire the flash bulbs and not to trip the shutter, it is the logical choice for anyone 
engaging in multiple flash work. With it you will be able to fire several bulbs simulta- 
neously even though long connecting cords are necessary to illuminate the subject. Mini- 
mum current drain greatly extends the life of the batteries. 

This feature and the others listed below make the Ilex Acme Synchro Shutter the most 
flexible, economical, accurate and efficient synchronized shutter available today. It is our 
answer to the photographer’s long-felt need for a dependable, built-in mechanical synchro- 
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OTHER ILEX ACME SYNCHRO SHUTTER FEATURES 










1. Fool-proof. Once adjusted, correct 
synchronization is always maintained. 


) nizer of unequalled versatility. 
| 


2. Can be used with any kind of flash 
bulbs. (From 0 to 23 milliseconds time 
delay). 

3. Can be used with high speed spark 
lamps. 

4. Perfect for multiple flash work. 

5. Always prepared. Bulb can be set in re- 
flector without danger of firing until syn- 
chro lever is set to h. 


SHUTTERS AND LENSES 


6. One-finger operation with new press- 
focus button. 

7. Available with Ilex Paragon Lenses in 
various focal lengths and speeds. Or, can be 
fitted with any standard, high quality lens. 

8. Uniform synchronizing performance 
at extreme temperatures of any climate. 

9.Ideal for either black-and-white or 
color work. 

10. Furnished with lensboard and body 
release, if desired. 


Ilex facilities are devoted entirely to war work until Victory is won. Until that day, the 
new Ilex Acme Synchro Shutter is available only on high priority. Start planning now, 
Write for details. LEX OPTICAL CO., ROCHESTER 5, N.Y. 
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operate the release without upsetting the ¢ 


» & downward Pull is necessary, Thj 
accomplished by runnin 


ith wooden tripods, a smal] SCrew-eye 


be screwed into one of the tripod legs, 
the camera, 


tration, a wire clip may be looped aroun 
























of the tripod legs and the cord Tun through 
the clip. Or if you Prefer a temporary set-up, 
when taking Pictures Outside with the camera 
On a tripod, the String may be drawn through 
a screw-eye in a Stake which Should be forced 
into the ground directly under the camera. 
Used in the house, this Screw-eye may be on 
a board held down with a weight, Simpler 
Still, a heavy chair may be placed alongside the 
tripod so that the cord may be run down to 
and around one of the rungs or legs.— George 


Carlson. 
Copy Holder 


IN HOME-MADE 


boards, a difficulty js met in holding copy or 
title cards Securely, flat and at ri 


Ow glass, about 15” Square; a short length of 


the spring to depress the shutter release, To 


May 
below 
On metal tripods, as in the illus. 


d one 








Y," board, about 5” wide; and a few large 
elastic bands. In a few minutes these can be 
made into a copying or titling board. 

With two small blocks about 1” x 1” x 5”, 
transversely near the end of the board, the 
glass can be held erect and secure, with all 
four corners free. To make the grip firmer 
a little sheet rubber, felt, or leather can be 






first 


elastic” 


band 


second 
elastic 











hole for tripod socket screw 


(drill #F for 4-20) 


placed between the blocks and the glass. To 
the other end of the board the camera can be 
fastened by means of a %4""—20 cap screw, so 
that the focus will be fixed once the assembly 
is adjusted. 

Over the side of the glass pane farthest from 
the camera, a rubber band is stretched diago- 
nally and looped over opposite corners of the 
pane. A second band using the remaining 
two corners of the pane as anchors, can cross 
the first band near the center of the back of 
the plate. Title cards or similar flat, thin copy 
may be slipped between the bands and the 
glass, facing the pane and the camera, and 
held in place by the four strands of elastic. 

For thicker or heavier copy, such as maga- 
zines, extra rubber bands or stronger ones may 
be used, and a small block may be inserted be- 
tween the bands and the copy to make the 
elastic pressure greater in the camera direction. 
Since the camera is focused always for the 
distance to the far side of the glass plate, varia- 
tions in the thickness of copy material require 
no movement of the camera or lens adjust- 
ment. In this respect the home-made copying 
board is similar in action to the expensive copy- 
ing frames used by photo-engravers, in which 
an air pump creates a vacuum to hold copy 
against the glass while it is being photographed. 
Not only is focusing simplified, but the copy 
may be changed quickly, will lie perfectly flat 
against the glass plate, and being flat, is much 
easier to illuminate evenly.—Lorus J. Milne. 





Yes, we have film! 
And we have plenty of it. It’s 
pertect. No scratches. No short ends. 
e sell guaran fres ont 
film at these low 3 
clean, brand new film! 
36 exp. roll 35mm, 50c; 3 for $1.25 
18 exp. roll 35mm, 35c; 3 for $1.00 
If you prefer to buy in bulk order at these low priccs: 
25 ft.—$1.50: 50 ft.—$2.75; 100 ft.—$5.00! 
We sent our cartri to War, so now we need yours! 
We pay 5c, plus shipping. charges, for extra empty 
you send us. he more 
you send us, the better we can serve = So send us 
empty cartridges TODAY! Help civilian photography 
survive the War! 


SS“MFILM DEVELOPED & ENLARGED 60 


We give you brilliant, ‘‘Magic Eye’’ Timed, Vapo- 
4 enl ements on Deckled-Edged Velox paper 
rices: 35mm, 36 exp. $1.00; 18 exp. 

; No. 828 Ban- 

. + Ca . -hour service. 
No delay. Not too fast. Not too slow, but just  * for 
P o -~or 


“AMERICAN STUDIOS 


Dept. 418 La Crosse, Wisc. 





PERFECT YOUR PHOTOGRAPHY 
Study in friendly, picturesque 
—TEXAS— 

Excellent facilities. .. Graduate instructors... Moderate costs. 
‘'Where new photographic vistas await you.’ 
Write today for information. 


SOUTHWEST PHOTO-ARTS INSTITUTE 
3408 Asbury Street, Dallas 5, Texas 


“BETTER PICTURES” 4.00 


Any 35mm ROLL — 36 exposure devel- 

oped and printed to size 3!/4x4/2 $1.00. 18 

EXPOSURE ROLL — 60c. No. 127 SPLIT 

CANDID ROLL — 16 ex- 

posure developed and nly 

printed to 3'/4x4!/, 

Films fine om developed, enlarged to 

give contact quality. Prompt service. Send 

roll and money today. ALL REPRINTS 3c 

EACH. VAPORATED—10c Addl. Per Roll. 
BETTER PICTURES 

2523 Lawrence Avenue Dept. M Chicago 25, Ill. 


Send Sc stamp or coin to cover mailing charges. 


TAKE IT IN STEREO! 


That’s the way the Army and 
Navy take pictures! No “flat” 
print can compare with 
a stereoscopic transpar- 
ency (especiallyin color) 
made and enjoyed with 
the Stereo-Tach and Viewer 
Outfit No. 101 and your 35mm. 
camera. Still available at.. 
For Stereo prints, both 35mm. 


22.50" 
8 
= = size cameras, Outfit $ { 4.75" 


*Plus tax; slightly higher west of the Rockies. 
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See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. A-12, Covington, Kentucky 
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LEICA: RETINA 
e and similar 
Cameras 


35amHIGH SPEED PANCHROMATIC 


DOVER MFG. CO., DOVER, N. HU. S.A 





FREE! 
Unusual Catalog 


describing 
MEDO’S 
Collection of 
Famous 
Kodachrome Slides 


Sports! Travel! Neture! Gorgeous, fvil- 
color slides! Endless hours of fun for every- 
one! Remarkably low priced! ea. 


ra , 
A a 
IAN EDO Photo Supply Corp. 


15 West 47th Street * New York 17, N.Y. 








FOR 

DISCRIMINATING 

CAMERA FANS 

Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 344x442 on 
deckled-edged gloss paper, $1. 


36 Exposure East- Quality that Excels 
man Reloads, 50c Leaders Since 1920 


. 


Filters and Pola-Screens 


THE NEW Kodak Data Book “Filters and = 


Pola-Screens” is now available from 
Kodak dealer. Illustrated in color, the edition 
is punched to permit its use in place of the 
Filters section in Kodak Reference Handbooks 
published prior to 1943. 

“Filters and Pola-Screens” explains the use 
of filters with black-and-white negative mate. 
rials. Knowledge of these principles will en- 
able the reader to make his own selection of 
the filters required for best rendering of various 
subjects in both amateur and commercial pho- 
tography. Specific film and filter recommenda- 
tions for many subjects are given. Use of 
Kodak Pola-Screens is also explained. 


Another Star 


A SECOND STAR has been added to the 
Ilex Optical Company’s Army-Navy E Flag 
“for high achievement in the production of 
war materiel” in a recent award from Under 
Secretary of War, Patterson. 

The Ilex Optical Company, is located in 
Rochester, N. Y., and manufactures shutters, 
lenses and precision optical equipment. 


Semi-Centennial of Motion Pictures 


THE U. S. Government recently issued a 
postage stamp to commemorate the 50th an- 
niversary of motion pictures. Appropriately, 
the new issue depicts a scene in which 
America’s sons and daughters on foreign com- 
bat duty attend a movie show put on for their 


Photo by Bell & Howell 


entertainment in a back-of-the-lines jungle 
post. The significance of this. motif is appre- 
ciated keenly by those battle-weary soldiers 
and sailors who have had motion picture pro 
grams—complete with sound—brought to them 


PERLAL SSE O YAO AH 
pe ry ae es ee 


RAY'S PHOTO SERVICE La Crosse. Wis. 


Dept. 23-D in every corner of the world. 
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“N. Y. |. Training 
has been worth more 
than $50,000 to me” 


Says . 
t 
Famed Free Lance Photographer — ile 


Captain, U.S. M. C. R., former Chief Photographer, Newsweek Magazine 


“Back in the early days of broad- “Subsequently there was some special work to 
casting, | was doing promotion be done for the U. S, Marine eg and a was 
work for the National Broadcast- commissioned a Captain in the U C. 
ing Company. Finding it easier Reserve and placed in active service. ‘Whee 
to get my stories printed, if | ac- the task was completed—I was put in the inac- 
companied them with photographs, tive reserve and permitted to return to civilian 
| bought a camera. Finally | de- activities. Now | am back again in my own 
; cided to get some professional studio—and assignments are coming thick and 
training, and enrolled in the New fast from leading advertisers, agencies and 
tas ngpeon of romewreeme. topnotch magazines." 
“The experts on the N. Y. |. YOUR Future in Photograph 
faculty made photography so fascinating that | soon Today there are greater asuamulane tre trained 
decided to ag ep eter —- ie per song aga — wo a. B perme hen gener 
ing my course, ad resigned my job with N.B.C., an for those who are looking forward to the future as well, 
ded fo fre lance! ‘Soon I opened my own siudio, Me fect that al authoritien are agreed that te a 
dig og ad | rs never we bs po. SO postwar era. 
in my life. By that time, the ‘candid’ camera 

was being introduced—and | believe | was among the Train At Our New York Studios or At 

- Home in Spare Time 
first to use it commercially. 


’ ' “a At N. Y. |. you have your choice of resident or 
"The unusual ‘shots’ | was able to take, attracted ithe 4, tule Cancels eae On Game 


attention of Newsweek Magazine and | was appointed supervision of top-ranking experts. There are no classes. 
its Chief Photographer. When the war came, | re- Courses in Commercial, Advertising, News, Portrait, 


signed and joined the Overseas Publications Section  iotion Picture and, COLOR Phetogna py. ves details: 


the O. W. I. Write TODAY! 
NEW YORK INSTITUTE OF PHOTOGRAPHY 
DEPT. 117 10 W. 33 Street NEW YORK I, N. Y. 


Training Men and Women for Photographic Success Since 1910 
"From a letter dated January 2nd, 1945. All the photographs on this page are by Pat Terry. 








 » hehabahebghebchobababaiubpbehehabeheiabobaiahehed 
S IMPORTANT NEWS FOR MEN AND WOMEN ¥ New Wi, teemaate st ee 
It fevees entlemen : 2 
Sor pty plant, the be best yu £4} - today’s time + Please send me your FREE catalog. It is understood 
aed dollars is acquire knowledge that can mean * that no salesman will call. 
6 perros wel geld care a tncnatin ; 
on is Ooppor- 
tunities, but a sound, substantial future. News, adver-¢ § Name 
+ * t, and commercial photography are * 
by leaps and bounds. They offer coeniient 
% salaries, work will enjoy and, if you wish, an + Address 
* portunity to be independent of bosses, hours and y . 
* n t%* = Ci . State. 
Through N. methods uty... 
* the you > boa, te camp, ay iy New ” Please check course in which interested :— 
+ York hrough p courses ar- 4 Regular Resident Course (in N. Y.) 
 Tanged to your convenience. * (] Home Study Training. 
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TO FIT 
ANY MAKE 
BATTERY CASE 


98: 


PLUS TAX 





ING-SOL RESEARCH 


YORK 


NEV 








ENLARGEMENTS 
FINE GRAIN 


processing for discrim- 
inating photographers. 


Specialists for 35MM films. 
Write for free maiier and price list to 


Spiratone Fine Grain Labs., Dept. M 
49 West 27 St., New York 1, i. Y. Tel. MU 4-1329 


BULK 3.5 4m FILM ReLoaps 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


AGTA-CASTMAN- DUPONT 


25.9100 | 50.8229 + 100,89 


POSTPAIOD 


CARTRIDGES RELOADED 3 for 912° cinmmoces 


CALIFORNIA BUYERS 'NCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


1512 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF 











Standard For Flash Lamps 


TO ASSURE QUALITY and performance 
of the photographic flash lamps used extensively 
by the Armed Forces in picture making, the 
American Standards Association has completed 
a War Standard Specification for Photographic 
Flash Lamps which outlines a general proce- 
dure of evaluating these lamps on the basis of 
picture taking ability. This is a new approach 
to the problem of checking flash lamp char- 
acteristics, and it is used for the first time in 
these specifications. 

This War Specification covers types of lamps 
most widely used by the Armed Forces. It is 
divided into two parts: (1) the general pro- 
cedure as to how the various types of lamps 
are to be evaluated, together with the details 
regarding the selection of lamps for test; (2) 
specifications relative to the appearance of the 
lamp, methods of packing and testing. There 
is also a supplement which contains the actual 
values of light output and time that each of the 
lamps covered by this specification must meet. 


Slidefilms 


THE FOLLOWING new sslidefilms are 
available from the Society of Visual Education, 
100 East Ohio Street, Chicago, Illinois. Copies 
of the new Picturol catalogue, listing other 
slidefilms may be obtained without charge from 
S. V. E. 

A series of slidefilms on the National Parks 
of the United States, has been prepared with 
the cooperation of the National Park Service, 
United States Department of the Interior. 

The pictures include Acadia, Crater Lake, 
Mt. Rainier, Olympic, Shenandoah, Yellow- 
stone and Yosemite National Parks ; Waterton- 
Glacier International Peace Park; and Death 
Valley National Monument. In addition to in- 
teresting and beautiful pictures of the out- 
standing attractions in the area, the flora and 
fauna of the region, and typical or unusual 
geologic formations are shown. Each film is 
accompanied by a teacher’s manual which pro- 
vides additional information, and cites reading 
references. Other National Park subjects are 
in preparation and will be announced as soon 
as available. 

“Write Soon” is the unusual title of a series 
of four slidefilms. Written and prepared for 
the Visual Education section of ihe Los Angeles 
City Schools with the assistance of a commit- 
tee of principals and ieachers, the “Write Soon” 
series was inspired by the need for written 
records, standards for good penmanship, small 
letters, numerals and capital letters. 

“Air Transportation . . . Jobs and You,” 
second in a series of slidefilms presented by 
United Air Lines, is designed primarily to 
explain the various jobs in the field of air trans- 
portation. This slidefilm was prepared by the 
Department of School and College Service of 
United Air Lines and is distributed by the 
Society for Visual Education. 

The manual which accompanies the slide- 
film may be used for further study by students, 
and in some instances where projection equip- 
ment is not available. 











Vision of things to come when Victory 
has been achieved, is stimulated by the 
miracles of research and production 
performed by American Industry, in 


response to the urgency of War. 


The men and women of Curtis Labora- 
tories are today devoting one hundred 
per cent of their time, energy and 


thought to the application of the new 


science of Plastic Optics which Curtis 
has pioneered, to the still increasing 


needs of the Armed Forces. 


When those urgent needs are at last sat- 
isfied, the Curtis Organization hopes to 
carry into the post war future a practical 
realization of the VISION that hovers 
over every drafting board and labora- 


tory bench today. 


Owilta \ABORATORIES. Inc. 


2719 HYPERION AVENUE, LOS ANGELES 27, CALIFORNIA 
Color Cameras, Analysts, Printers, Color Printing Accessories 


WAR 


BOND §$ 


AN D STAMP §S 
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ATGET 
(Continued from page 41) 
“print quality." The photographic me- 
dium and its materials need to grow by 
leaps and bounds. 

Considerations like these did not worry 
Atget very much. He went ahead and 
photographed. Photographers today can 
learn much from his example. His phil- 
osophy—which after all is the foundation 
of a photographer’s approach to his work 
—was to look directly and honestly at 
the world about him and to record that 
world with a loving and affirmative sim- 
plicity. This is probably a far better ap- 
proach to creative photography than the 
spirit of “There, where thou are not, 
there is happiness.” 

In other words, you don’t need to go 
to Mexico, to Europe, to Guatemala, to 
take “beautiful” pictures. Go into your 
own main streets and back yards, porches 
and parlors and kitchens. You don’t 
even have to go half way across the broad 
American continent to find a vast and 
fascinating world to photograph. All the 
myriad aspects of life in America are sub- 
ject matter for the photographers who 
would hope to do for our time and place 
what Atget did for his. Particularly when 
we speak of time and change, it is both 
appropriate and necessary to portray this 
great country of ours in all its kaleido- 
scopic complexity; for the tempo of 
change is so rapid here that the face of 
America from one day to the next be- 
comes unfamiliar and unrecognizable. 

More than that, photographers in the 
United States today can learn from the 
example of Eugéne Atget—as they can 
learn too from Brady and many another 
master—that the proper motive power of 
creative expression is love of one’s subject 
and belief in its essential significance. At- 
get never revealed any traces of pessimism 
and despair in his work, though he might 
well have done so. In the remarkably 
Positive spirit of his photographs he was 
ahead of his age. Amercan photographers 
who express the freedom-loving tradition 
of America can make use of such an ap- 
proach. 





Suits NLBUMS 











Stacininion new album with nodded, embossed covers 
and metal, multiple ring binding for easy, quick re- 
moval of sheets. Size 93%4x11%”. 50 black meantios 
sheets. Green, blue, maroon or black. At stores 


Free Catalog of Amfiles for Reels, Slides, ote: 
AMBERG FILE & INDEX CO. 


1€31 Duane Bivd. 
Kankakee, tilinois 





WANTED CAMERAS AND LENSES 


Highest cash prices paid for Contax and Leica cam- 
eras and equipment. Send them to us for prompt 
check for diberal payment. We have many rare items 
in stock at fair and reasonable prices. For instance, 
a NEW 500 MM F8 Contax Telephoto with Flekto- 


scope $600.00. 9x12 Zeiss Mirroflex with Tessar 4.5, 
12 yt may J? 2'4x32 Kits and Film pack adapter 
(used) $160.00. 


Oh Yes—tf you ae to send 
privilege of examination at 
price, we will accept or pay pa. delivery. 


4x6 Ica with Compound and F8 16.5 Aplanat and 
FPA, also 3 holders, $25.00. 

10x32 Binoculars ‘ ‘Decamer,” $50.00 and 10% Tax. 
llxl4 View Cameras (no lens) $15.00; two new 
holders for same $8.00. Telephoto, new, for 16mm 
Kodak magazine, $50.00. 

In stock—New Cine Kodak Special—Bell and Howell 
70 DA with 2.7 lens; for sale with Priority or if 
you have satisfactory equipment to exchange. 


FRANK BARBEAU PHOTO SUPPLIES 
OSWEGO, N. Y. 


+4 outfit Cc. O. D. 
less than the culing 











A CAREER 


CINEMATOGRAPHY 





The movie industry needs + ag men. lollywood film 
ance film production— 
taught athome. Professional Es A AF manvals. 
Plan your post-war career now. Write today for free catalogue. 


MOTION PICTURE INSTITUTE 
JOHN WHITEHEAD GAFILL, President 
217 S. Woodward Ave., Birmingham, Michigan 
35MM BULK FILM?! 
25 Feet $1.50; 100 Feet $5.00 


GUARANTEED 35mm RELOADS (36 exp.) 














@ EASTMAN @ AGFA @ DUPONT 

@ SUPER XX @ SUPREME @ SUPERIOR 
e@ PLUS X @ FINOPAN @ TYPE 

@ Panatomic X @ ULTRA SPEED 1, 2, 3 


YOUR CHOICE—49c EACH 


Univex or Memo Reloads, 59 each! 
Note: Empty cartridges required with ler! OR, include 
eposit for each reload 
Mail Orders Promptly Filled Postpaid or C. 0. D. 


Miniature Film Supply Co., Dept. S, 723 Seventh Ave. N. Y.C. 
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Oniginal 
ART MODEL SLIDES 


“aps v€ Oger zed 


Yeuer 





GUARANTEED 


ORIGINAL SLIDES 


OF BEAUTIFUL 
HOLLYWOOD MODELS 










fa 


SLIDES OR coun FILM 





@ 2x2 ORIGINAL COLOR FIGURE SLIDES 
Not Copies — Made From Exposures On The Original 
Scene. Fell Double Frame. 

$1.00 each 4 for $3.00 
© 2x2 BLACK & WHITE FIGURE SLIDES 
Made From Original 35MM Double Frome Negatives 


© 35MM ORIGINAL BLACK & WHITE FIGURE NEGATIVES 
Exposed Directly On The Scone. Full Double Frame Fine Grain. 

5 fer $1.00 20 fer $3.00 

© 4x5 ORIGINAL NEGATIVES FOR SALON PRINTS 

$2.00 each 4 fer $6.00 

© ORIGINAL NATURAL COLOR PRINTS OF FIGURE STUDIES 


| © ORIGINAL BLACK & WHITE FIGURE PRINTS 
Enlarged From 4x5 Negatives That Were Exposed Directly On The 
_ Sane. 4x5~10 for $2.00 Sx10~-3 for $2.00 
Tixl4-3 for $4.00 16x20~-3 for $8.00. 


DEALERS—WRITE FOR PROPOSITION 


7557 SUNSET BOULEVARD, HOLLYWOOD 46, CALIF. 











YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS - 


8 EXP. ROLL ENLARGED, 35c 
16 EXP. SPLIT ENLARGED, 55c 
Prove it to yourself—send your next roll to us. Fine 

in developing, ‘‘electric-eye”’ precision. Modern 
Fay prints 3x4.” , deckled, with embossed 
margin and date. If less than 25 prints Free print 
credit. Send money and roll or write for FREE 
Mailers. me 


Professional contact finishing. 8 Ex- 
posure roll developed and complete set 
of Super Professional prints. Print 
credit for poor exposures. 


U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 80 




























Behold The Dreamer 


(Continued from page 70) 


not a photographer? Almost every pho- 
tographer has a pile of old negatives lying 
around that could serve this purpose. The 
techniques should be familiar to everyone 
who knows the basic facts, and ought not 
require further elaboration. 

What seems to me more important is 
to emphasize the esthetic demands and 
opportunities in photography. Unfortu- 
nately, photography is almost completely 
neglected as an art, and the number of 
museums which collect photographs 
which aspire to a lighter level of expres- 
sion, can be counted on one hand. This 
is a tragic situation. It is also ridiculous 
and shameful. I can picture art historians 
of the future trying to explain our lack 
of foresight and utter negligence to to- 
morrow’s photographer, and damning us 
for a gang of hairy-eared Philistines who 
snubbed the only original form of creative 
expression in our time. And they will be 
right! 

Ironically, the artistic development of 
photography has been hindered by the 
remarkably technical progress which has 
been made in the field. Technical prob- 
lems have all but submerged artistic con- 
siderations under an avalanche of slick 
gadgets. Surface polish, not inner con- 
tent, is the goal. As a result, how sadly 
uninspired and uninspiring are the pro- 
ductions of most photographers. “Life, 
like a dome of many-colored glass, stains 
the white radiance of eternity,” but it 
does not stir them into creativeness. They 
remain blind to its ecstacies. Instead of 
interpreting thought, they record matter. 
Instead of expressing the mystery of an 
object or situation, they give us the fact. 
And we are bored by facts—bored beyond 
words! 

The way of expression differs with each 
artist. But whether surrealist or purist, 
he is guided by the intensity of his con- 
viction. The same semi-like spirit per- 
vades the pictures of all the great photog- 
raphers, such as Atget, Stieglitz, Man Ray, 
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Weston, and Blumenfeld. For myself, I 
feel that the noblest form of expression 
in photography is the poetical one. Those 
who believe that photography should be 
literal and ape painting, are as far from 
understanding the proud self-sufficiency of 
the camera as the Hottentot is from un- 
derstanding the theory of relativity. Being 
art, photography should imitate, no 
other art, unless it be the method of 
the poet. 

Imitators of painting do not love their 
camera. Nor does the photographer mere- 
ly “paint with light.” He employes mont- 
age, superimposition, and all the other so- 
called “tricks” of his craft. To use these 
“tricks” properly, is to make magic—the 
magic which is the essence of imagination. 
For the problem of the photographer, as 
1 see it, is to transpose lyricism by me- 
chanical means, overcoming the drab 
reality which confronts the unaided cam- 
era eye. That is where the art comes in. 





NOW...You Can Make Photo Montages 
This New Easy Way with the... 


KINGSTON MONTAGE MAKER 


It works like a 
charm with any 
enlarger. Even 
if you have 
never made 
montages before, 
you'll be able to 
make them with 
ease! Hundreds 
of Kingston 
Montage Mak- 
ers are being 
used in studios 
all over the coun- 
try. Amateurs 
and _profession- 
als alike are en- 
thusiastic about its simplicity and accuracy. 
Mail us only $3 today and we'll ship you a com- 
plete set of three Kingston Montage Makers. in 
5x7, 8x10 and 11x14 sizes. Order today . 

we ‘hip postpaid right away. 





Dealers contact your distributor or write direct. 


KINGSTON SALES COMPANY 


62 KINGSTON AVE., DEPT. M-1, BROOKLYN 13, N. Y. 








JUST RELEASED! 


Weseo Kodachrome Slides of 


FATHER HUBBARD’S 
ALASKAN EXPEDITIONS 


Alaskan mountains and glaciers... 
massive icebergs . . . awe-inspiring 
scenics—every slide a photographic 
gem! Captions by Father Hubbard, 
famed “Glacier Priest.” COMPLETE 
SET, 12 slides in self-viewing panel, 
$5.85. With Wesco viewer, $7.50. 


Write for FREE folder in full color... 
or see slides at your camera store 


WESTERN MOVIE SUPPLY CO. 
28 Geary St. * San Francisco 8, Calif. 





35MM POSITIVE TRANSPARENCIES | 


1 Roll 36 exposures 40c 
3 rolls $1.10; 6 rolls $2.00 


We wil! print 35mm safety film positives from Sm 
ooeueven for projection from 2”x2” slides or from full ae. 
Returned intact. Fine grain developing of one Sosative 2 
Reloaded cartridges of 35mm film 40c, aporating, Sc roll; 
negative or positive. Catalogue of ™,, Slides and Koda- 
chromes on request, 36 35mm Cardboard Slide Mounts, SOc. 
Special on Gem Jr, Slide File $1.00. FREE MAILERS. 


POSITIVE PRINT CO, 117 N. Wood Ave., Linden, N. J. 








MORE For your MONEY! 


Have Your 35mm Film 
ONLY 


ultra fine grain 
DEVELOPED and 5¢ 
VAP ORATE Treated y 
O-Rate, nd per roll 
3,” Developing: Varo plonpumenss! 


A oie $1.00 — 18 Gap. rang 75¢ 
yee es pe pened 2 25¢ Koll i? 40¢ 
ete 


we 
Bag and 
Please Remit With Order to Save CO O.D. Charges 


DEVELOPIX ww vor". 








JO MM FILM ci 


DEVELGPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $400 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice er 
size for only . 25¢ 


Ask for Free Booklet Magazine, ‘‘Pictures’’ 


MINILADS... ques 








35mm. FILM Anscovitra-speed Pas 
100 FEET aay on ted $4. 00 


Add 15¢ postage 
Your order shipped anes i your remittance 
received 


PARKO COMPANY Amarilio, "Texes 


Orders from service men overseas given special attention. 











We) 


The 
/ WIN BOTTLES y 


that are 
Indispensable for 


FASTER, EASIER DEVELOPING 
AND FINER MORE 
BEAUTIFUL PRINTS 


QSE Ultra Fine Grain Developer 

insures beautiful grainless 
enlargements, 20-30 diameters or 
larger. Developsanystandard film, 
5 to11 mins. 1 qt. develops 20 to 
40 rolls 35mm. film (or equiva- 

lent) without replenishment. 

QSE Royal Toner 


makes 6 beautiful tones 2 
available in from 10 to 60 secs., 
anging from blue black to 
sepia or rich brown. Any tem- 
ture from 60°-90° F. No 
ading — permanency assured. 

Ask your dealer 
(Descriptive folder on request). 


SWAIN NELSON LABORATORIES, INC. | 
2341 Glenview Ave. - Glenview, Ill. 
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PIN HOLE 
(Continued from page 66) 


A tripod socket or means of fastening 
the camera to some support must be pro- 
vided. One of the small metal sockets, 
made to be screwed in place with three 
screws, can be glued to the bottom of the 
box and such an arrangement has been 
found to work out very well. 


A view finder? The simplest method is 
to draw lines from each corner of the 
back of the box, which meet at the front 
exactly in the center and right over the 
pin hole. By sighting with these lines, so 
that your subject falls inside of them and 
using the converging point as a center, 
you can get a pretty good idea of what 
is included in the picture. Lines of this 
sort are shown on the camera in Figure 
2. One of the old style glass upright find- 
ers may be used, but since the pin-hole 
image is of a wider angle than most lenses, 
such a finder is not very accurate. 


There are a few things to remember when 
taking pictures with a pin-hole camera. 
Landscapes should be attempted only 
when the wind is very light, especially if 
there is foliage in the foreground. Because 
all parts of the image, whether close up 
or far away are always in focus, you do 
not need to worry about depth of field, 
in fact, there is nothing that you can do 
about it. Shadow detail tends to be faint 
unless full exposure as given, so you may 
over expose rather than under expose. 


In making portraits you can use a strong 
degree of sunshine if your model is able 
to stand it. Portraits can be made in the 
shade on sunny days when the sky is clear 
and still not entail an exposure time that 
will be trying on your sitter, especially if 
Super Speed Pan Film is used. 

One more thing; why is it called Pin 
Hole Photography? Inquiry brings to 
light no satisfactory answer. A number 10 
needle is always used to make the hole, 
no pins are used anywhere. Well, what of 
it? Needle or pin, you can get a heap of 
fun out of one of these inexpensive outfits 











LIFE IN THE SHADOWS 
(Continued from page 49) 


Reynoso’s work. But despite the fine de- 
tail concealed, he is able to encompass 


m6 the whole of his subject, that elusive, 
s evanescent tempter, the soul of the peon. 
hm His training as a painter apparently is 
hie reflected in the composition of his photo- 
me graphs. He picks out, with a very small 
spot of sunlight, just the detail he wants 
t you to see. All else is subordinated, almost 
. ignored, as though he said to himself, 
he “Let this be what it may, it is not im- 
= portant to my story.” Like most artists he 
he transcends, or ignores, the arbitrary rules 
= made by others. 
ad His people are mysterious, not really 
T people at all, but symbols of the yearning, 
* religious, mystical Mexican soul. He 
ws: catches them in moments of ecstasy, in al- 
% most prayerful attitudes, calling on some 
- unknown and ununderstandable power. 
s You can scarcely think of them cooking 


a good, hot pot full of chili nor cussing 


a balky mule around a field. They walk 
“1 fina half-world full of powers to be pro- 


® Look for the 


Serial Number 


. pitiated and they propitiate those powers on Every Genuine 
ly often. HEILAND gun. 
if Yes, Reynoso has caught something new Heiland makes only ONE 
= ? : 8 grade of flash equipment, the 
and we hope he keeps it, but we have same precision equipment 
ip our doubts. Someone will educate him to buile and sold prior to the 
lo technique, he’ll receive free samples of the war. Genuine HEILAND 
d, latest oe hall ‘ d t hi equipment can be identified 
) Be papel, S25 go amy ne moun as by the 9 trademark — your 
° prints precisely and keep his developer GUARANTEE of HEILAND 
at at 65 degrees F. Then we’ll lose the spon- ee Ore and 
Y taneity, the unselfconscious feeling of his per ana SORES Gar Ge 
pictures. What Reynoso has given us, and 
g what every American photographer south he E | L A N D 
le of the border has apparently ignored, is 
e a lucid sympathetic view of the peon 
r Mexican as seen by a native, who, though 
t part of him, is several cuts above him in- SYNCHR NIZERS 
if tellectually. This is the street through eases AnD Senvics 
which art passes and which we, as photog- 1282 Beverty Bivd. 431 So. Dearborn 
, raphers, grope along in an endeavor to Hollywood 36, Calit. Chicage 5, 
‘ see our native land, our next door neigh- Pah oat. 
0 bor, and, on days when we are especially coat ae 
. r or 
; keen, ourselves. Some day there will hap- fy 
ae oo fhe MB coy von By one HEILAND RESEARCH CORP. 
eric 
f a as Reynoso has caught Mexico, DENVER, COLORADO 





as Atget has caught Paris. 














H-ALL KIT $3.50 


pack- 
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teu nd profes- 
tours alike can op, 
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crisper, 















one appli 


rectol. Eliminates 
aeaaba. spots and 
mottle. 








AN BOLEX oo B 


y a, be 


AMERIC 


521 Fifth Ave. 


New York 1 


Ww ae 


[100] 



















STRONG-ARM GLOSSIES 
(Continued from page 28) 

Apply a coat of wax (such as Simonize 
or Old English) to the mounted print. If 
you have ever polished a car you will 
know what is ahead. Apply the wax with 
a flannel cloth and rub to a high lustre 
and when I say rub, brother, I mean rub. 
If you get tired rubbing, call in the hired 
man or one of your friends who needs ex- 
ercise. The wax will leave a protective 
coating and acts as a filler for scratch 
marks in addition to imparting a high 
gloss. Dust and dirt will not adhere to 
the print. 

To tone or not to tone depends on your 
own individual preference. I tone all my 
prints either blue or sepia, depending on 
the subject matter. I prefer toned prints 
because an untoned chloro-bromide paper 
too often has an olive drab cast to the 
blacks. Toning aids in eliminating this 
cast. Here’s another reason I prefer toned 
prints. If they are framed and hung, the 
blues or sepias will pick up many details 
of upholstery, rugs and wall areas. There 
are few such harmonizing colors for a 
black and white print in ordinary rooms. 

The flaws which we see on many glossy 
prints often discourage us from becom- 
ing proficient in making them. These 
flaws will diminish as we perfect the 
“strong-arm” methods that I have out- 
lined. As your work nears perfection, 
you will wonder why you were ever re- 
luctant to use glossy paper. 

















Shoot ‘em tn the Sun 


(Continued from page 44) 


salons. Perhaps half the fun has been in 
capturing the models. First, one can’t be 
shy about approaching them. Secondly, 





7 about 4x6 feet. I prefer the green side, one must like people. It’s like a fasci- 
‘ll as the tone is more in keeping with the nating game. There is a challenge the mo- 
th age of my subjects. It can be hungonany ment a character is spotted . . . what 
as convenient tree, fence or building. Or are the odds on getting that bewhiskered 
b hand it to a kibitzer to hold for you, or old gent to pose while I click the shutter. 
od even your wife or girl friend. Often I have been asked what to give 
wn Tripod! There’s a “must” gadget. I them in return. That is simple. Don’t try 
wi can remember a good friend saying sev- to get them too cheaply. They’re not as 
di eral years ago . . . “If it’s worth taking, dumb as they look. I pay them on the 
ch it’s worth sticking the camera on a tri-_ basis of $1.50 per hour, with a bonus 
a pod.” It still sounds like good advice. In thrown in if they are cooperative. To 
my collection I have only one picture that date I have had but one refusal. This was 
= was not taken on a tripod. a fine-looking old man; brown skin, deep 
iW; Character portraits can be taken with wrinkles, merry blue eyes, and a jaunty 
i any camera, so the choice is left to you. beret atop his long, white hair. “Too 
me I use the Graflex Series D 34% x4%4. See- damn far for an old man like me to walk,” 
Ba ing the image on the ground glass right he wheezed . . . he was 94 . . . when 
i side up is what I like. But you like them I asked if he’d step over into the sunlight, 
se upside down . OK, use a view cam- a distance of some 30 feet. Boy, oh boy! 
ed era. I won’t quarrel with you. Then and there I wished I was in a studio 
he The character portraits accompanying with plenty of artificial light. Does it cost 
a this brain storm have been successful in much to put a flashgun on a Graflex? 
5 The Photographic World has gone Iriscopic! 
ns. Since the announcement a few months ago that 
sy 
m- 
|] =IRISCOPE= 
e 
é For Projecting Black and White Film in Color 


. IS NOW AVAILABLE IN KIT FORM 


Orders have been received from every State in the Union, from Hawaii, 
Alaska, Canada, Newfoundland, Bermuda, Cuba, Puerto Rico, Mexico, Canal 
Zone, Venezuela, Brazil, Argentina, England, France, Africa, Italy, India, 
China, New Zealand, New Guinea, and Australia, from amateur and profes- 
sional photographers eager to repeat the inventor’s experiments. 

It takes time and patience rather than exceptional mechanical ability, 
but when achieved the results amply reward the efforts. 

The Kit contains the same materials used by the inventor, together with 
instructions for making and installing in motion picture and slide projectors. 

Color Prints may also be made from Iriscope projections. 


Sent prepaid on receipt of price, $5.00 
C. A. BIRCH-FIELD 
145 WEST 14th STREET, ‘NEW YORK 11, N. Y. 


Demonstrations have been described in articles in Popular Photography, Minicam Photography, U. S. 
Camera, Home Movies, Time, Mechanical Illustrated, Printers Ink, Modern Lithography, and many 
other publications here and abroad. 
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SALON 





AND EXHIBIT 





Closing Date 


Name of Salon 


For Entry Blank, Write to 





Exhibit to see 


Tenth Rochester 
tional Salon of Pho- 
tography. 


Interna- | 





Exhibit to see 


* Fourth Chicago Interna- 
tional Photographic 
lon. 








Exhibit to see xFifth Paducah Interna- 
tional Salon of Pho- 
tography. 

Exhibit to see &Fifth St. Louis Interna- 


tional Salon of Pho- 
tography 





Exhibit to see 


*Third Seattle 


tional Salon. 


Interna- 





Exhibit to see 


Ninth Virginia Photo- 
graphic Salon. 









































4 


Number of Prints 
and Entry Fee 


4 $1.00 











Dates Open to 
ublic 





Rochester Memo- 
rial Art Gallery, 
Rochester, N. Y., 
Feb. 23-Apr. 1 
Chicago Historical 
Society, Clark St. 
and North Ave., 
Chicago, 
March 3-31 


Hotel Irvin Cobb, 
aducah, Ky., 


March 25-31 


City Art Museum, 


St. Louis, Mo., 
April 
Seattle Art Mu- 


seum, Seattle, 
Apr. 4. May 6 











Virginia Niieout 
of Fine Arts, 
Richmond, Va., 
Apr. 29-May 13 












































March 30 TwollthinternationsiSalon Alcuander C. Vogt, Salon Secre- American Museum 
1945, of The Pictorial tary, c/o Pictorial Photographers of Natural History, 
Photographers of Amer- of America, 106 W. 13th Street, } New York, N. Y., 
ica. New York 11, N. Y. Apr. 30- -May 20° 
April 9 *% Fourth Montreal Inter- | Mrs. Blossom Caron, Salon Secre- 4 $1.00 Menem: of Fine 
national Salon of Pho- tary, 77 Sunnyside Ave., West- Arts, Montreal, 
tography. mount, Montreal 6, Canada May 5-27 
April 11 %xEleventh Annual Blos- | W. H. Mitchell, Salon Secretary, 4 $1.00 Exhibit Hall, 
somtime Salon of Pho- 614 Broad Street, St. Joseph, .M.C.A., Benton 
tography. Mich. Harbor, Mich., 
Apr. 29-May 13 
April 14 *Sixth Toledo Interna- | Lev F. Powers, Salon Chairman, 4 $1.00 | Museum of Art, 
tional Salon. 4450 Vermaas Ave., Toledo 12, Toledo, Se 
Ohio. May 6-31 
April 23 * Eighth Annual Rhode Is- | Miss Geneva H. Hicks, Salon Chair- 4 $1.00 | Museum of Art, 
National Salon of man, 100 Potter St., Cranston 10, School of Design, 
Photography. R. |. Providence, R. I., 
ae } May 13-JjJune 4 
May 1 %&Tenth International An- | Salon Director, Everhart Museum, 4 $1. 00 Everhart Museum 
thracite lon of the Scranton 10, of Natural History, 
Scranton Camera Club Science and Art, 
Scranton, Pa 
May 19-June 15 
May 10 % 1945 Whitinsville No- | Whitin Community Assn., c/o Wm 4 $1.00 | Memorial Hall, 
tional Salon Baron, Whitinsville, Mass. Whitinsville,Mass., 
May 
May 13 *Seventh International | “Hobbies’’ Magazine, Buffalo Mu- 4 $1.00 | Buffalo Museum 
Salon of Nature Pho- seum of Science, Buffalo, N. Y. of Science, 
tography. Buffalo, N. Y., 
May 16-jJune 12 
May 19 Eighth Memphis Pictori- | Mrs. Louise Clark, Brooks Art Gal- 4 $1.00 | Brooks Art Gal- 
alists Salon lery, Memphis, Tenn lery, Memphis, 
enn., 
July 
May 22 %San Francisco Interna- | Wm. H. Patterson, Salon Secre- a $1.00 de Young Art 
tional Salon tary, 710 Russ Bldg., San Fran- Museum, Golden 
cisco 4, Calif | Gate Park, San 
Francisco, Calif., 
June 10-July 4 
June 11 Seventh Annual Salon of | Mrs. Helen Jones, rt Parsons 4 $1.00 | Museum of Na- 
Rockefeller Center Cam- Blvd., Malba, L. | tural History, 
éra Clu New York, N. Y., 
June 17-30 
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It's Easy! 


It's Fun! <4 
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Beginner or advanced colorist, you can 
turn out finished prints of great beauty 
quickly and easily by the Marshall Method. 
For Marshall Photo Oil Colors are made 
exclusively for coloring photographs. They 
spread evenly and smoothly and are noted 
for their great clarity and beauty. MAR- 


JOHN G. MARSHALL, INC. 


TOSLACK AND WHITE PRINTS witx 


Va 


PHOTO OIL COLORS 


In sets 
from 
$1 to $4.90 


In tubes 
from 30¢ 





SHALL'S STANDARD COLORS and 
MARSHALL'S EXTRA STRONG COLORS 
provide an infinite range of color effects. 
Best of all, mistakes don't count—for colors 
can be easily removed. Ask your dealer, 


today, for Marshall's Photo Oil Colors. 
BU MORE WAR BONDS 


167 NORTH NINTH STREET 
BROOKLYN 11, N. Y. 





EVOLUTIONARY is the word for the new 
high-speed Kodak Super Panchro- 
Press Film, Sports Type—de signed pri- 
marily for news and sports photographers, 
but benefiting the whole field of action 
photography. 

So fast is this new film (twice as fast as 
its team mate, Kodak Super Panchro-Press, 
Type B) that difficult sports shots can be 

made with it indoors, 
under existing illumina- 
tion, or in extremely 
poor light outdoors, 
without benefit of 


field or flash lights. 


Made 
under existing 


no bash 


Made on Kodak Super Panchro-Press Film, 
Sports Type—!/100 second at f/4.7. 


If subject conditions are such that 
underexposure seems inevitable— Kodak 
Super Panchro-Press Film, Sports Type, 
can be counted on to build speed with 
prolonged development—with a minimum 
of veiling, and without excessive contrast. 

It gives splendid results in a variety 
of “tough” situations—at relatively high 
shutter ‘speeds, or with diaphragm open- 
ings that afford extensive depth of field. 


Available as a sheet film, in the popular 
sizes; but the supply, of course, is limit 
by war demands. At your Kodak dealer’s 
Eastman Kodak C Jompany, Rochester, N. q 








